














HISTORIC SALEM, SYMBOL OF THE SEA 


and all that trade with far-flung ports meant to the 
growth of young America has been gathered into 
a booklet for you by the U.S. Government Printing 
Office. SALEM MARITIME NATIONAL HIS- 
TORIC SITE is the title of the booklet, and the 
front cover displays a drawing of the ship Grand 
Turk—at Canton, 1786. Inside we find a brief 
description of this ship, one of the most famous 
vessels ever to sail from Salem, a Revolutionary 
privateer and the first American merchantman to 
reach the Cape of Good Hope. Turning the page, 
we learn of the early maritime significance of 
Salem, her position in the Colonies because of her 
fisheries, the interruption of development by the 
government of England's legislation, and Salem's 
emergence as one of the most famous seaports of 
the Western Hemisphere between the Revolution 
and the War of 1812. Next we read about famous 
familiesthat fostered the maritime trade, the search 
for new trade routes and markets, and Salem ships 
during the Napoleonic wars. Throughout the 16 
pages are photographs that bring to life the color- 
ful days of the trading ships, when pirates sailed 
the seas and the sight of a sail in the harbor was 
an event not soon to be forgotten. Send today for 
your copy of SALEM MARITIME NATIONAL 
HISTORIC SITE. The price is eight cents—the 
address is Secretary, The Family Circle, 174 
Printers Bldg., Worcester 8, Mass., before May 
15, 1947. 


WESTERN ARTS CONVENTION 


“The Expanding Arts—Is Education Keeping 
Pace” is the theme of the Western Arts Conven- 
tion, held in Cleveland, April 30 to May 3. This 
meeting fortunately coincides with the Annual 
May Show held by the Cleveland Museum of 
Art—opening April 29. This is one of the out- 
standing art events of Cleveland and is unique 
among Museum shows for the entire nation. 
Another feature of the convention will be an 
unusual number of work conferences by groups 
covering new trends, philosophies, media, and 
techniques. Its purpose is to have those attending 
participate in the discussions. In addition, several 
special trips are planned to many points of inter- 
est in Cleveland. This year will be the 25th Anni- 
versary party of THE SHIP and Friday evening 
will be devoted entirely to this party. Saturday 
morning the Committee on Curriculum and 
Human Relations and the Committee on Equip- 
ment, Materials, and Laboratory Layout will 
report. 
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A GUIDE TO CONFIDENT SPEECH 
MAKING 


Does your tongue get thick, your face hot, and 
your hands cold when you have to get up before 
a new class, a P.T.A. group, or a community 
gathering to give a talk? Fear is the common 
enemy of all speakers—and here is a book dedi- 
cated to the destruction of that bugaboo. 

Published by the Reader's Digest, the title of 
this ‘speaker's friend’ is ‘‘A Speaker's Note 
Book” and it’s packed with advice, information, 
and ideas that promote confidence and a self- 
assured manner. Feel your audience relax and 
enjoy themselves when they sense that you are a 
poised speaker—ideas are easy to put across 
when self-confidence steps up on the platform 
with you. 

Here are some of the titles to help you ‘‘over the 
bumps” and bring about a successful climax: 
Speech Power; How to Start; How to Stop; Picking 
Your Subject; Putting It Over; You've Got Your 
Nerve; Humor. 

Smile if it kills you—take three deep breaths 
to quiet those stomach flutters, step up confidently 
—and see for yourself how your confident actions 
bolster your feelings. 

This is just one of the many tips on overcoming 
timidity on the speaker's platform—and when you 
have polished your own style, pass this ‘‘Speak- 
er's Note Book’’ along to your pupils. Here's 
thirty dollars worth of confidence, yours for only 
a three-cent stamp to cover forwarding costs. 
Secretary, The Family Circle, 174 Printers Bldg., 
Worcester 8, Mass. Order before May 15, 1947. 


INFORMATION ABOUT THE ‘49TH 
STATE” 


Here’s a booklet published by the U.S. Govern- 
ment Printing Office that tells a story in words, 
pictures, maps, and figures about the Territory 
of Hawaii. You find 22 illustrations of sights to be 
seen in Hawaii—pineapple fields, Hawaiian 
natives with leis, famed Waikiki beach and all the 
favorite recreations that make the Islands a play- 
ground as well as a productive land. If you have 
never ridden‘ a surfboard with the salt spray 
needling your face, you'll get a thrill from 
imagining yourself in the place of the boys in the 
picture on page 41 as they enjoy the “‘sport of 
kings.”’ 

Sure to please both the imaginative and those 
of a more factual nature, the “right combination”’ 
of statistics, history, economics, and beautiful 
photography are contained in this booklet. Order 
enough to go around and let each pupil learn 
about Hawaii, land of the Lei and the Pineapple. 
Information is a tonic to the imagination and 
lessons take on a new meaning when supple- 
mented by this booklet, ‘General Information 
About the Territory of Hawaii.’’ Don’t be fright- 
ened by the cumbersome title— it’s an interesting 
and useful booklet. Order your copies—18 cents 
each includes the price of the booklet and three 
cents postage for forwarding costs. Send to 
Secretary, The Family Circle, 174 Printers Bldg., 
Worcester 8, Mass., before May 15, 1947. 
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Send 29 cents for your Round Trip of the April 
Family Circle to Secretary, SCHOOL ARTS 
Family, 174 Printers Bldg., Worcester 8, Mass., 
before May 15, 1947. 


SAN FRANCISCO 
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Bringing you brief reviews of the better 
books for your school and personal library 


OUTDOOR SKETCHING 


Do you get a thrill from tucking a sketch pad 
under your arm, pocketing your pencils, and 
setting out on a sunny afternoon to sketch an old 
weathered barn, an attractive grouping of trees, 
or a picturesque farmhouse? Then you are sure to 
enjoy the book OUTDOOR SKETCHING by 
Ernest W. Watson. As the author says “The 
scene filters through the personality of the artist 
before it emerges in graphic form'’—and this is 
why no two drawings of the same scene will be 
alike when rendered by different artists. Truly an 
instructional book, the author discusses outdoor 
sketching, sketching on a gray day, paper, 
problem in composition, clarity out of confusion, 
use of imagination, size, happy accidents, char- 
coal, quill pen, coldr drawings—and the book is 
brought to a happy climax by a gallery of 23 
drawings by such well-known artists as Norman 
Kent, William Palmer, and Ogden Pleissner that 
shows the application of the principles set forth so 
clearly in the first part of this profusely illustrated 
9- by 12-inch book. Send today for your copy of 
OUTDOOR SKETCHING and see how class work 
brightens when it appears on your reference shelf. 
Send $6.00 for your book to Creative Hands Book 
Shop, 174 Printers Bldg., Worcester 8, Mass. 


COSTUME DESIGN 


Introduce your pupils to COSTUME DESIGN, a 
kind of applied art that interests everyone, 
whether they choose to design for themselves, for 
others, or to enrich their enjoyment of fashion by 
an understanding of its principles. This 169-page 
work-study book by Carolyn G. Bradley covers 
every aspect of elementary fashion design so clear- 
ly and completely that learning follows as 
naturally as breathing. First of all we are intro- 
duced to stick figures, then skeletal analysis. Next 
comes color in costume, color harmony and intensity 
charts to be worked out by the pupil, experimental 
problems in finding the correct colors for various 
types of personal coloring, designing the hat, shoe, 
and accessories. This outline book is doubly con- 
venient, for each page can be torn out when the 
project is mastered, or left intact for future reference. 
A work book that encourages learning through 
recording of personal observation, COSTUME 
DESIGN is a worthwhile addition to your book 
shelves. Send $2.50 for your copy of COSTUME 
DESIGN by Carolyn G. Bradley to Creative Hands 
Book Shop, 174 Printers Bldg., Worcester 8, Mass. 
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Publication office, The Printers Building, 44 Portland Street, 


Worcester, Massachusetts. Entered as second-class matter, August 1, 19]7, at the Post Office at Worcester, Massachusetts, under the Actof March 3, 1879 
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Tempola-Craft is a method of combining 
Crayola Wax Crayons with Artista Tempera 
or Artista Water Color to achieve rich, batik- 
like decoration. The method is simple. First 
draw the design, heavily and evenly, with 
Crayola, holding the crayon near the sharp- 
ened point to prevent breakage. Next, pre- 
ferably with a one-inch flat brush, cover with 
Artista Tempera or Artista Water Color, 
using short, quick strokes. When dry, glaze 
with clear shellac or liquid wax for an enamel 
effect. Tempola-Craft makes effective decora- 
tions on paper, cardboard, unfinished wood 


or unglazed pottery. 
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Add precision te “ie ——— 
Higgins American Drawing Inks 


You gain pin-point accuracy and add to the appearance of your 
mechanical drawings when you execute them in Higgins Ameri- 
can Drawing Inks. The controlled surface tension of Higgins 
Inks insures precision; they flow freely and evenly into clear, 
sharp-edged, accurate lines—broad or fine. Draughtsmen, whose 
margin for error is slight, make Higgins Inks an important part 


of their plans. Make them part of yours. Ask your dealer for 
Higgins American Drawing Inks. 





















THE INTERNATIONAL STANDARD OF EXCELLENCE 
SINCE 1880 








VISUAL AIDS DRAWING IN 


HIGGINS INE CO., INC. 


271 NINTH ST., BROOKLYN 15, N. Y. 


HIGGINS AMERICAN INDIA INK 
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MILTON BRADLEY 
JUNIOR NO-ROLL CRAYONS — ideal for classroom use. They 


2) ‘er 
outlast any number of the ordinary round kind because they 
won't roll to the floor and shatter into useless pieces... and they 


color beautifully because they’re quality-made of the finest in- a 
gredients. Patterned after the famous large size No-Rolls in 





CRAYONS 
popular use in the lower grades, Junior No-Rolls complete Actual Size 
the line that provides a No-Roll Crayon for every school grade. 


MitTON BRADLEY 
SPRINGFIELD 2, 
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The Haeger Awards 


for ceramic design 





Sponsored by 
The Haeger Potteries, Inc., Dundee, Ilinois pe 
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as part of the company s 15% Anniversary Celebration a 
Super 
. In addition to the Award winners, The Haeger Pot- oe ' 
3 2,000 IN CASH AWARDS teries may wish to purchase other design entries, are 
VASES OR CONSOLE SETS and, if the artists wish to sell such pieces, purchases m 
LAMP BASES OR FIGURINES will be made at regular designers’ rates. ; Pe a 
Ist Award $500 $500 ° Stanfor 
2nd Award 200 200 JURY “ie 
Merit Award 100 100 The Haeger Awards jury will meet in Chicago and Superv 
Merit Award 100 100 judge all entries, beginning September 8, 1947. The odie 
Merit Award 100 100 H a ALFREI 
oa aeger Potteries, Inc. have secured the services of Dire 
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Dr. DUDLEY CRAFTS WATSON, Chicago Art Institute Modert 
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Anyone in the United States will be considered of Ceramics, Alfred, New York igh S 
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their families. BEATRICE Woop, Ceramist, Hollywood, California = 
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To provide an opportunity for art students, profes- Entries should arrive at The Haeger Potteries not ILA M 
sional artists, and ceramists to submit pottery or later than August 31, 1947. All designs should be me 
drawings for design selection by the jury. The Awards suitable for mass production. Entrants may submit LLIAN 
will be given only for excellence of designs suitable as many ceramic pieces or designs in either classifi- hairm 
for mass production. The Award-winning entries will cation as they wish. Each entry should be accom- Iniver 
become the property of The Haeger Potteries, Inc. panied by a Haeger Award entry form. seaien 
FOR CIRCULAR OF INFORMATION AND ENTRY FORMS ADDRESS ALLIST 
THE HAEGER AWARDS, THE HAEGER POTTERIES, INC., DUNDEE, ILL. WILLIAM 
IGHT 
IS “strane , 
GENUINE ; 
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Photographs by Three Lions, New York 


Another method which is used to color eggs 
is to apply colored wax directly on the surface 
of the egg. This is done by using needles 
which are dipped in the melted wax. Fine, 
intricate patterns can be made by this method. 


A platter of finished Easter eggs showing the 
attractive designs and patterns based on 
themes of natural life and executed in brilliant 
hues. 
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EASTER 
EGG ART 


THREE LIONS, New York 


ASTER EGGS of the Ukraine, Czechoslovakia, 
and Poland are truly objects of beauty. So 
exquisite are the designs, which are hand 
applied, with their vivid coloring, that they 
are real works of art. 





A colorless paraffin is painted on the egg in 
the designed pattern, the egg dipped in a dye. 
na Thus it is stained only where there is no 
paraffin. 


Catherine Sak is one of the Americans 
who observes traditional celebration of the Ukrainian 
Easter. The exchanging of Easter eggs is part of the 
observance of Easter morning and the actual designing 
of these eggs is an art practiced by members of the 
Ukrainian colony of New Yorkers living on the Lower 
East Side of the city. Here, with a heated wax tool, she 
is tracing on an egg the part of the design which will 
remain white. 




















On Easter morning, pussy willows and 
dolls dressed in native Ukrainian fashion 
are displayed with Easter eggs, as is 
the custom after Easter eggs are ex- 
changed with friends and relatives. 





Alexandra Riznyk and her brother, 
Miroslav, find the colorful and intricate 
design of the Easter egg a source for 
admiration. 
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EUROPEAN FOLK ART 


ELIZABETH FREMBLING-MAIRE 


7” UROPEAN Folk Art has been determined 
? and influenced by the superstitious belief 
of its people. Their legends and folk tales 
also played an important part in the type 
of crafts they developed and the design 
(3 used to decorate them, and that certain 

customs and traditions should influence 
the design was inevitable. 


Festivals and holidays provided the people of 
Europe with an opportunity for donning their colorful 
costumes and relaxing from their toil, as well as 
escaping the monotony of their everyday existence. 
They welcomed such events with open arms and 
expressed their joy in heartfelt celebration. Many of 
these holidays were sponsored by the church, and 
religious though they may have seemed, almost all 
were derived from ancient festivals. Outstanding 
examples of such festivals are Christmas, Easter, and 
Saint Valentine's Day. 


The correct date of the birth of Christ has never 
been fully determined as the 25th of December. 
When this date was taken over by the church as the 
day on which to celebrate Christ's birth, they also 
retained some of the cherished ancient customs. This 
was done to promote the interest and acceptance of 
Christmas as a religious holiday by the people. Such 
relics as trees and gifts, the Yule log, mistletoe, holly, 
and candles, were retained by the clergy. England 
led the way in determining the name of this holiday, 
for the festival was called Christes Messe which 
meant Christ’s Mass. 





Saint Nicholas, because of his generous nature, 
was designated as the official gift bearer for many of 
the European nations. Belgium, Holland, Poland, 
Hungary, and Yugoslavia honor this beloved saint by 
believing that it is he who brings gifts and good will 
to their firesides. However, other customs are ob- 
served in neighboring countries when Christmas 
comes. French children are visited by two men, 
Bonhomme Noel, who distributes the gifts to the good 
child, and Pére Fouettard, Father Whipper, who 
leaves a birch rod for the naughty child. In England, 
Father Christmas remembers all who have been 
obedient and kind during the past year. A little elf, 
Julenissen, brings toys to good little Scandinavian 
boys and girls on the night before Christmas. Spanish 
children eagerly await the kiss of Balthazar on 
Christmas Eve, for if he leaves his mark of approval 
of their good behavior then, a black smudge on their 
cheek, they know they will receive gifts from him on 
January 6 or the Twelfth Night. Italy has the only 
woman gift bearer. Her name is Befana and legend 
has it that she was cleaning her house when the Three 
Wise Men came by on their way to Bethlehem. They 
invited her to join them on their journey, but she 
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replied she was much too busy with her house clean- 
ing. She regretted her decision after they passed on, 
and ever since that day she has been seeking the 
Christ child. On the eve of Epiphany, January 6, she 
enters Italian homes through the chimney, hoping to 
find Him, and leaves gifts for the little children. 


Easter was named after an ancient Anglo-Saxon 
goddess, Eastre. Each April a festival was held in 
honor of this Goddess of Spring. Many of the customs 
from this festival were held over by the people after 
adopting it for their observance of the Resurrection. 
The colored Easter egg and rabbit are all part of a 
ritual used by the ancient Persians, Egyptians, and 
Greeks. These people believed that the secret of life 
lay within the egg and to them it served as an emblem 
of life, a beginning. The Christians borrowed the 
egg, but to them it symbolized the Resurrection. 
Colored eggs are a gift of the rabbit on Easter Eve, 
so an ancient legend states. 


The date of Easter is determined by the moon. It 
is the first Sunday which follows the full moon, on or 
after the vernal equinox. Since the moon determines 
the date, the moon’s little rabbit comes forth to 
announce the day on which to observe Easter. How 
the little rabbit came to be in the moon in the first 
place is an interesting legend in itself. One day, 
Buddha, while living on the earth, went for a walk in 
the woods. He lost his way and was looking for a 
path home when he became hungry. A little rabbit, 
to whom he explained his plight, suggested he cook 
and eat him. Buddha put the rabbit in the moon 
because of his unselfish generosity, and some people 
believe they can see the rabbit there to this day. 


Saint Valentine’s Day, so named after a priest who 
was martyred in the third century, is thought to have 
replaced the old Roman feast day of Lupercalia. It 
was from the practice of drawing names of girls out 
of an urn, by the young men at this feast, that England 
and France derived the custom of giving Valentines. 
The young man drew a name and the young lady 
became his sweetheart for a year. When the church 
adopted the holiday, the clergyman attempted to 
change this custom by substituting Saint’s names, 
after which it was hoped the youths would pattern 
their lives. However, it did not prove successful, for 
the young preferred dark-eyed maidens. 


This same custom was followed in England and 
France, with decorated Valentines and sentimental 
verses replacing the plain slips of paper. In 1415, 
Charles, Duke of Orleans, was kept in the Tower of 
London after being taken prisoner at the battle of 
Agincourt. While he was there, he wrote the world’s 
first Valentine. Samuel Pepys relates in his diary in 
1667 the description of a valentine Willie Mercer gave 

















his wife. It was a piece of blue paper with her name 
written on it in gold. 


Folklore has become a science which has as its 
main divisions, ancient customs, traditions, beliefs, 
superstitions, and narratives. These stories have 
become traditional and their fame spread throughout 
the world. Under this heading, we have such cate- 
gories as folk and hero tales, ballads, and songs. In 
the eighteenth century, a new concept of folklore 
was achieved with the reawakening of historians to 
natural poetry. Many famous writers and musicians 
of that day turned back a page to the past and found 
at hand a wealth of material to inspire them in writing 
or re-editing these folk tales. 


If one wanted to make a survey of the Folk Art of a 
certain country, it would be important to make a 
study of its physical characteristics. To understand 
and appreciate the people living within the borders of 
this country, one must make a study of its legends. 
Folklore is concerned with survivals and is the ex- 
pression of the less sophisticated populace of the 
community. From tales which have been handed 
down from generation to generation, from father to 
son, from mother to daughter, we learn why they 
believe in the things they do, why they are supersti- 
tious about certain events, and most of all we catch a 
glimpse of unbelievable legends which grew up 
around well known, historical figures. 


The Folk Music of Europe, like its Folk Literature, 
has played an important part in the art of the people. 
Anxious to show an appreciation for his national 
music and to preserve it for eternity, the European 
expressed it in his arts and crafts. His musical instru- 
ments were lovingly decorated with symbols and 
charms against ill-omens, impressed upon him in folk 
legends or fairy tales. Music was written to appease 
angry ghosts, or in praise of other spirits, that certain 
favors asked might be granted. His music was also 
written to dance to, another pleasure in this life which 
gave him much joy and an excuse for dressing in his 
elaborate, colorful costume for a day. 


The transition from folk music to folk dances is 
but a small step. Racial or tribal terpsichorean art 
originated from ceremonial or festival dances and was 
eagerly seized as means of entertainment by the 
people of all European nations. England today has a 
large active society whose sole purpose it is to per- 
petuate the English folk dances. Outstanding exam- 
ples of folk dances are: the Spanish fandango, 
French quadrille and gavotte, English hornpipes, 
Irish jigs, Scotch reels, Czechoslovakian polka, 
Polish mazourka, German schottische, and Russian 
cossack dance. 


In studying the arts and crafts of these people 
whose folklore, music, and dance we have reviewed, 
we find that they naturally turned to the things they 
knew best for inspiration and designs. Greek pottery 
invariably tells the story of the adventures of some 
favorite god or goddess: Poseidon or Persephone, 


Hermes or Artemis. Sweden’s glass artists used 
figures depicting their idea of perfect manhood and 
womanhood to decorate their wares. Spain followed 
many of the Moorish traditions of using purely 
decorative motifs on their colorful glazed tiles. 


And who developed certain crafts, by which they 
are best known and why favor some mediums and pay 
very little attention to others? The answer to the latter 
part of that question naturally lies in the convenience 
of raw materials and necessity for certain articles. 


CERAMICS 


Ceramics is an overall term for that department of 
plastic art which has to do with the construction of 
such articles as pottery, tile, bricks, and glass out of 
earth materials and then fired. Pottery and porcelain 
making are popularly known as the art of ceramics, 
which accounts for its misleading nomenclature. 
The potter’s wheel has been designated by anthropolo- 
gists as man’s first invention, thus it stands to reason 
that ceramics is the oldest of the crafts. 


The manufacture of pottery today is the same as 
it was centuries ago. Primitive man made his pottery 
in the same successive steps as the craftsman does 


today. 


Greek pottery has been divided into five periods. 
The first, the Hellenic period, was marked by such 
distinguishing features as graceful outlines and thin 
structure of sides, with black, white, and various 
shades of red color used on a natural or blackened 
background in decoration. Their design was the fish, 
the leaf, and the stalk, but they were purely ornamen- 
tal in concept, as no attempt was made to paint them 
realistically. During the second or Homeric period, 
Greek pottery was not important or outstanding. 
The only importance of this period lies in the fact 
that the human figure was used in the design. It was 
a hard, geometrical figure, devoid of grace or free- 
dom. Also used as designs were stylized birds, ani- 
mals, and flowers. The archaic period saw the 
renaissance of Greek pottery. There were two schools 
in this classical period, Ionian and Corinthian. 
Ionian potters copied their decorative style after that 
of the Oriental. Between groups of animals and 
human figures, he had interlaced sequences of lotus 
flowers, garlands of leaves and palmettes. Their 
statuesque figures were graceful and lifelike, and they 
depicted scenes from Greek myths instead of life. 
The pottery of Corinth was famous for its closely filled 
designs of animal figures and its unique greenish- 
yellow color. In the Athenian or fourth period, pot- 
tery became one of the major arts at Athens. It even 
rivalled the cities of Ionia and Corinth in beauty and 
gracefulness. Epictetus, the first great master in this 
art, set the style for pottery design by using as his 
motif banquet scenes, satyrs, and young people. 
There was a trend away from the serious mythological 
characters, one toward the drunken banqueter, flute 
player, or a pair of dancers. The fifth or Hellenistic 
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period was the last great period of Greek pottery. 
New forms were introduced and great innovations 
were made in design. But it was a period of decline 
too, for the motifs were either over-elaborate and 
melodramatic or consciously crude, pseudo-primitive. 


The Romans, great imitators of Greek art, took most 
of the Greek forms and designs as their own, con- 
tributing little to the craft themselves. They had one 
idea of their own, the application of relief in barbotine. 
This process was the art of laying clay on the vessel 
in relief by a piping device. It was very popular and 
allowed the Romans to produce their ware in nega- 
tive, by laying clay over the design and multiplying 

_it indefinitely. Thus our first account of mass produc- 
tion, wherein beauty could be had at a trifling cost. 


Majolica has long been associated with the manu- 
facture of pottery. It marked the beginning of great 
strides in our civilization in the fifth century with a tin- 
enameled ware. This process was given the name 
majolica, in honor of the island whose craftsmen 
gave it to the world later on in the Renaissance. In 
this type of pottery, the designs were made by a 
scratching-away technique, which produced a 
grotesque figure in simple water color effect. The 
motifs were religious and showed a strong Byzantine 
stylized influence. This art was carried over to Italy 
and Spain and now there is famous Italian Majolica 
and Spanish Majolica in all leading museums. 


With the end of the Renaissance, pottery became a 


delicate art which produced household ware, known: 


as faience ware. France painted her designs on this 
lovely ware in a wide range of colors and with a fine 
sense of ornamentation. The most important wares 
were table service, plates, tureens, and clock cases. 
Germany began to produce her tin-enameled pottery 
in the seventeenth century. Circular plates and beer 
mugs with purple and blue folk design decorations 
were the most popular. Holland named her pottery 
after the city where it was manufactured, Delft. At 
first, the designs were applied only in blue, but later 
on other colors such as red, green, yellow, gold, 
brown, and purple were introduced. Their vases, 
jars, and candlesticks were surmounted by figures of 
animals and gracefully fluted. 


The difference between pottery and porcelain is 
the texture of the result. While pottery is the coarser 
resulting product, porcelain is the finer variety. 
Porcelain is made of two materials, a fusible substance 
called feldspar, and an infusible substance called 
kaolin, which allows the feldspar to withstand the heat 
necessary to vitrify it. This process produces the semi- 
translucency which is characteristic of porcelain. 


Producing porcelain pieces is almost identical with 
the art of the potter. Articles are turned on his wheel, 
fired at a low temperature, then dipped in a liquid 
glaze and fired again for a long period of time. The 
Portuguese introduced this art into Europe in 1520 
from the Orient. 
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Augustus II, Elector of Saxony and King of Poland, 
was so enthusiastic about this craft, that in 1710 he 
established and controlled the famous factory at 
Meissen at the Albrechtsburg castle. France and 
Germany led the European nations in quality and 
design of this beautiful ware. 


Tile is a baked clay material, used in many sizes, 
shapes, and colors for such purposes as well surfaces, 
roofs, and floors. The record of the first tile to be 
used was in Egypt as early as 4700 B.C. However, it 
was 705-422 B.C. before a purely decorative tile with 
colors and bas-relief surfaces was perfected. The art 
originated in the Orient and was transported to Spain 
by the Moors. By the eleventh century the art of 
decoration with tile had become very important in the 
Spanish nation. The Alhambra at Granada was the 
most beautiful and distinctive example of the practical 
use of decorative and colorful tiles. Italy, England, 
and Holland each produced a tile of their own, 
executed in their own style. The Dutch were partic- 
ularly successful with their Delft tile, which, like their 
pottery, was a white and blue designed style. It 
became very popular in northern Europe in the 
seventeenth century. Equally famous are the tiles of 
Switzerland, Austria, and Germany. 


The manufacture of glass is an old craft dating 
from the ancient Phoenicians. Its discovery was an 
accident, according to Pliny, for he tells us that when 
some Phoenician merchants set a hot cooking vessel 
on a mass of natron, sub carbonate of soda, the alkali 
and sand fused and produced a vitrification that 
created an interest. This led to their experimenting 
with these materials to imitate the previous substance. 


Egypt, early in its history, records the manufacture 
and use of glass. 


Venice became the great center of the glass indus- 
try in medieval times and still is. This Italian city 
received its knowledge of glass making and molding 
from Istanbul, then Constantinople. The art is as old 
as the city, for when Venice was founded in the 
seventh century, it began to flourish immediately. 
So important is this art to the Venetian that the manu- 
facturers have formed a guild with a register of 
nobility, to guard their secret of glass making. 
Colored glass became popular in 1436, and continued 
to hold an important place in that craft until the end of 
the century. In the fifteenth and sixteenth centuries, 
plain glass with appropriate decorations in enamel 
and gilt were favored. In the sixteenth century, 
mirrors and lace patterns were introduced; also 
popular as ornamentations were cracked lace and 
reticulated glass. Finally,in the seventeenth century, 
variegated or marbled glasses were manufactured. 


The oldest glass in Germany dates from the six- 
teenth century and was mainly such useful objects as 
tankards and goblets of white. Color was introduced 
on these objects in the decorative, enameled coats of 
arms. 




















Casper Lehman introduced the first engraved glass 
in 1609 at Prague, Czechoslovakia. Its secret was put 
under imperial protection and guarded zealously. 
The art of engraved glass was continued by Leh- 
man’s pupil, Schwanhard, while ruby glass was dis- 
covered in 1679 by Kunckel. Czechoslovakian glass 
is still famed and much sought by collectors. 


France produced an oxide of lead flint glass which 
grew into an industry in the latter part of the eight- 
eenth century. It flourished in the two centers of 
St. Cloud and St. Louis and then moved to Mont 
Cenis where it ceased in importance about 1827. 


The Scandinavian nations also excell in the type of 
glass which they manufactured. Sweden is especially 
outstanding in the quality of glass which she has 
produced in the past and is still manufacturing today, 
and known for beauty of the design which her crafts- 
men execute upon the finished articles. Norwegian 
glass is also a thing of grace and charming beauty. 


Whether or not glass was manufactured in England 
before the sixteenth century is doubtful, as that which 
was known to the English may have been imported 
from Venice or Flanders. 


Stained or painted glass is of two styles, enameled 
and mosaic. In the enameled glass, fusible pigments 
are painted on a white sheet of glass and then fired. 
The result is a picture whereon the tints, even in the 
highlights, are not wholly transparent. A variant of 
this procedure is to enamel on the white glass, 
partly by the use of pot metal glass. In this case, the 
color is modified or heightened by the use of the 
enamels. If it becomes necessary to join two pieces 
of glass in this process, the lead clamps, which are 
used for this purpose, are concealed by being in- 
corporated as a line of the decoration. 


Mosaic glass, on the other hand, is made from a 
drawn design wherein the colors are indicated. A 
kind of map is made from this working model, which 
gives the craftsman an idea of the various pieces of 
the mosaic. The glazier cuts these pieces out of 
colored sheet glass, and the artist craftsman then 
paints in the leading lines with a solid opaque enamel 
whose coloring matter is an oxide of iron. Next, the 
pieces of glass are assembled in their correct position 
and stuck together temporarily, by means of a wax 
on a glass easel. From this position, the artist can 
slightly shape his boldly traced lines with an opaque 
paint. Sometimes he employs washes, other times a 
hatching of lightly applied lines, and often both 
hatching and washes are utilized, while the shadows 
are stippled. The main object here is to keep the 
shadows clear and to keep from dulling the glass as 
much as possible. The glass has to be fired two or 
three more times during this painting period and then 
it is returned to the glazier’s bench. He leads it and 
after the window has been solidified by a stiff cement 
or putty rubbed into the leaves of the lead, it is put 
in place and strengthened by iron stay bars. 


Wood carving is defined as wood sculpture and is 
an art which dates from Egyptian times. It was no 
doubt the oldest form of sculpture used by the Greeks, 
but it was not very popular during their classical 
period. The Germans and Flemish were to popularize 
this craft in the latter part of the Gothic period, when 
they began to make their church altars and furniture. 
While the decoration in the thirteenth century was 
mostly represented by foliage, which was simple 
curves with large stems, it became conventional and 
decorative in the fourteenth century. The craft was 
to flourish in the sixteenth century with decorations 
of crestings, poppy-heads, and tracery as well as the 
depicting of scenes from fables, Bible stories, and the 
lives of saints. France, Italy, Spain, and Flanders were 
to become the great centers for this art, concentrating 
on it as a medium for religious scenes. 


Weaving in Europe is a true Folk Art. Greece and 
Italy are famed for their fine tapestries and damasks. 
England and the Netherlands are also regarded as 
famous centers for this industry. Irish linen and 
Scotch wool are known the world over. The designs 
of the tapestries naturally turned to scenes from the 
favorite folk legends and festivals. There were some 
cases of stylized floral and animal forms, but they 
were not as popular as the former. Lace making 
flourished in the seventeenth century, due to the 
demand of the nobility for it. Since the peasants were 
the most prolific sources for this fabric, it is not 
difficult to understand why they were able to utilize 
so much of it on their own costumes. It must have 
given them some sense of satisfaction over the noble 
class, to be able to wear as much lace as they, or 
even more if they were ambitious. This great industry 
flourished in Spain, France, Italy, South England, and 
the Netherlands until the nineteenth century. 


The origin of lace is lost in antiquity, but it is sup- 
posed to be the outgrowth of the art of embroidery. 
Early in the fifteenth century, embroidery was 
developed into needle lace by Greek refugees who 
brought the craft to Venice. It was given the name 
“Nun’s Work’ because in the beginning it was 
devoted almost entirely to the decoration of church 
vestments. 


In France, in the middle of the seventeenth cen- 
tury, lace had become the most desired piece of 
adornment. Colbert introduced its manufacture into 
France in 1660, under royal patronage. So popular 
was this fabric, and so highly prized, that noblemen 
were known to mortgage their chateaus for pieces of 
it to wear as jabots or to decorate their boot tops. 


Lace consists of two elements, namely the pattern, 
that is the gimp or flower which is the closely worked 
more solid portions of the fabric, and the filling or 
ground, which serves decoratively to hold the pattern 
in its proper place and together. The bobbin-net 
type of lace consists of a delicate, filmy honeycomb, 
called a reseau, which holds the gimp in place. 
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Applique or applied design is stitched on the reseau 
after each have been separately made. 


Hand-made lace is of two tyres, point or needle 
lace, or pillow lace. The former is a direct develop- 
ment from embroidery and was a favorite of Italian 
and Spanish peasants. Pillow lace, as the name 
implies, was manufactured on pins stuck in a pillow as 
a form, around which the threads were knotted, 
braided, and plaited. The Netherlands and Flanders 
developed this type of lace to a high art. Other coun- 
tries to develop lace craft for use on their costumes 
were Poland and Czechoslovakia. Equally as famous 
was the lace of Ireland and England. 


The art of embroidery was developed by the 
peasants of Europe for the purpose of decorating in 
vivid, flashing colors their dull, homespun clothes. 
Men and women alike wore gay garlands of em- 
broidered flowers around their hatbands, on their 
dresses, coats, and trousers, and around the top of their 
boots. Embroidery differs from tapestry in that the 
design is woven into the fabric in a tapestry, while 
embroidery is a working of thread upon a woven 
textile. Embroidery on costumes was popular with 


all the peasants of Europe. Flower motits, stylized bird 
and animal forms, and even the human figure in a 
conventional design, were among the most popular 
types of decoration. 


So many factors have influenced the arts and crafts 
of the people of Europe, that there is no dominating 
characteristic in their work. When the potterer took 
his vase from the wheel, his mind was on an appro- 
priate subject for a design. Would it be a folk legend 
or a scene from a national festival, a musical score, or 
perhaps’a dance pose, characteristic of one of his 
nation’s folk dances? Such a problem also confronted 
the stained glass artist, the wood carver, and the 
weaver. Only by studying the everyday life of the 
people of Europe and their native surroundings can 
we explain their designs and reasons for concen- 
trating their creative efforts on certain chosen subjects 


and media. 


So closely interwoven is the European’s everyday 
life with his Folk Art that it has become an integral 
part of his very existence. To know the Folk Ways of 
Europe, we must know her Art—and to find her Art 
we must turn to the people themselves. 





An enlarged section of Czechoslovakian needlework showing the skill with which the embroidery stitches are executed. 
This border is typical of the beautiful handwork used on both men’s and women’s costumes in Czechosloyakia. 
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Photograph by Three Lions, New York 
Music has had a definite influence upon Folk Art. 


A cherished instrument of many countries, this bagpipe in Czechoslovakia is an example of the typical 
integration of music and art so prevalent in European countries. Note the sculptured goat head. 











Folk Art knows no barriers... It is one thing that all races have in common... 
The love of adornment and the satisfaction which comes from handwork. 


Top left: Greek monks of Mt. Athos are lost in the interest of 
their wood carving. 

Center right: The household utensils of the Sicilians. An 
atmosphere of medieval art is brought into the home by these 
exquisitely carved implements. 

enter left: A Sicilian family out on a jaunt. The cart is richly 
ornamented with paintings of warlike and religious subjects. The 
horse seems to be laboring under his gaudy embellishments. The 
rugged hills of Sicily can be seen in the background. 

ower left: This Sicilian cart has its sides and wheels decorated 
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with picturesque scenes from ancient Roman history. On the 
left is depicted a battle scene between the Romans and the 
Parthians, a Persian tribe. On the right the execution of a captive 
of war is shown. Historic pillars of the Roman Empire are standing 
in the background. Although weatherbeaten and partly eroded, 
they are vestiges of the glory that was once Rome. 

Lower right: Here, an Irish artist is trimming a small piece of 
lead so that it fits into position. The lead being pliant, it very 
easily follows the various curves in the glass. 

Authenticated News Photographs 
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Soce easel oe Czechoslovakian lace covers designed by Palickova Mildeova 





From the Netherlands—The “Madonna” and “Angels Making 
Music” by Hildegarde Brom Fischer 
Authenticated News Photographs 
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Upper left: Gaily decorated Khokhloma ware is one of Russia's 
favorite wood crafts. 
Authenticated News Photograph 
Upper right: Pupils of the eighth grade of the Children’s Art 
School at a drawing lesson. 
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Lower left: L. Ostrovskaya, teacher at the school, delivers a 
lecture on ancient Russian architecture. 


Lower right: Professor Vladimir Gord, Director of the Children’s 
Art School, gives Galya Babenko some instructive criticism. 
Photographs: American Society for Russian Relief, Inc. 




















Painted in fresco manner and lavishly adorned with exquisite 
floral designs, the stove in Ukrainia becomes a center of interest 
in the home. Textiles, clothing, pottery, and ceramic tiles all 
prove Ukrainia’s contribution to Folk Art. 
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Above: An old Norwegian tapestry. 

Lower left: Detachable pocket as is clasped onto the Norwegian housewife’s belt for keys and oddments. 

ve — A fragment of a modern woolen hanging in geometric design. Woven by Bertha Asphaug Djupevoog 
of Brooklyn. 
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THE CHARACTER OF NORWEGIAN DESIGN 






SONYA LOFTNESS, New York City, New York 





Norwegian butter box is hand-made, and was used to carry your own butter when 


going to the neighbor's for dinner. 


Background black, with rose painting in 


soft colors of red, green, tan, yellow-green, and white. Clasps are gold color. 


Courtesy Mrs. George Loftness, Associated Photographic Service 





E folk art of the Norwegians is a 
conglomerate art. No Norwegian 
design could be called wholly native, 
for the ideas behind each of them, 
ideas brought back through seafaring, 
find their sources in many foreign 











lands. 


But if the ideas were borrowed, the Norwegians 
were not content just to copy. A given pattern was 
not accepted in its entirety; to it, the Norwegian artist 
was eager to add his own inventiveness. Designs 
from other lands were studied, embellished, changed, 
evolved into something else until, finally, Norwegian 
design has become the individual thing that it is. 


In Norse rose painting, which probably best 
illustrates the character of Norwegian design, can be 
seen the influence of many arts. The swirling wave 
design, repeated for effect in borders, is Grecian in 
origin, Norwegian in interpretation. There is much 
evidence of Romanesque influence, the result of early 
trade with Constantinople. The primitive peasant 
painting displays Celtic inspiration and the influence 
of Brittany and Normandy. Later, the importation of 
painters from Denmark and Germany brought to 
Norway the wealth of artistic ideas springing from the 
Renaissance, and still later, the trends of rococo and 
baroque arts, which, in Norwegian design, is strongly 


marked. 


It is safe to say that a Norwegian would not even 
copy from another Norwegian. A woman going to an 





embroidery shop to buy a stamped linen would listen 
to the suggestions of the shopkeeper, promptly go 
home, change the design and use her own colors. 
This is because the Norwegian has to be individual to 
be happy. For temperament plays an important part 
in Norwegian folk art. In the geometric designs of 
painting, textiles, weavings, embroidery and bead- 
work, the restrained emotions, the timidity and shy- 
ness of the Norwegians, are everywhere apparent. 
But great eras of painting on the Continent effected 
much change from the geometric. With the rococo 
sphere of influence widening from central and south- 
ern Europe, a freer spirit entered into Norwegian 
design. The shackles of a close held temperament 
seem to have disappeared and there is a free flowing 
tempo in line and color that brings to mind all the 
abandon of the dance and fiddler’s tune. Even the 
stylized flowers of the rose painter became more 
fanciful and abstract, more a thing of the imagination. 


Rose painting, which is distinctly a polychrome 
art, is a name for any decorative painting within a 
household, for all kinds of designs on cupboards, 
cornices, doors, accessories, wall friezes, or even 
sometimes an entire wall. The flowers or patterns are 
not necessarily those of roses, but often of pure design. 


There are some characteristic designs that appear 
again and again which will distinguish Norwegian 
peasant painting from that of other countries. Three 
flowers are particularly important: the three-petalled 
white edelweiss, the violet, and the little blue corn- 


APR 
1947 


267 





















flower, which is the first flower in the spring, called 
the “blaaveis.’’ The Norwegians love it because it is 
such a beautiful blue. Thistle and acorn designs, 
sprays of wheat, grasses, feathers (there is feathery 
brushwork in abundance), swirls, eight-pointed stars, 
a design of crossed lines like a mesh, these are typi- 
cally Norwegian. What is perhaps the most distinc- 
tive feature of Norwegian peasant painting is that all 
the designs are enhanced by outlines or contour lines 
in black or white, sometimes by both. The contour 
lines, which are sometimes heavy, sometimes delicate, 
greatly add to the effectiveness of both color and 
design. 


Two designs which often figure in Norwegian folk 
art, but which do not come under the heading of rose 
painting, are the dragon and the “‘nise.’’ Both of 
these come directly from Norwegian folk lore. The 
“nise”’ is a dwarf or elf, nationally loved, who with 
his long red cap and mischievous face is a delight 
to Norwegian whimsy. The dragon, originally used 
for wood carving motives on the figureheads of ships, 
can be seen in heavy, ornate backs of chairs, and in 
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Part of the charm of Norwegian household accessories is found in their odd shapes. Old letter box or utility 
basket is all white with rose painting in red, green, brown, blue, yellow, and gold. Inside is blue. 


Courtesy Mrs. George Loftness, Associated Photographic Service 





many instances of both exterior and intenor wood- 
carving. 


In embroidery, there is seldom any realism, it is 
always a kind of solidwork with a certain flourish in 
the pattern, relying on masses of color for its beauty. 
Lace patterns, like the famous hardanger lace, are 
geometric, with squares, diamonds, eight-pointed 
stars. And in beadwork, there is the same feeling of 
solidity and closeness in design. 


Texture naturally is important in the woven articles, 
for they are almost always of solid wool for warmth. 
Even the tablecloths used as a covering between 
meals are often all wool as are the woven hangings 
with their geometric designs, relying again on solid 
blocks of color for effect; here the basic reason for 
geometric design is the fact that it was simpler to 
count threads in blocks than to work out the pictorial 
figures of earlier weavings. Vividness of the dyes, 
often made from mosses, bark and leaves, is brought 
out by the heaviness and close weave of the woolen 
yarn. 












NORWEGIAN GLASS 


Stemware designed by Staale Kyllingstad brings 
contemporary Norwegian glass design into a 
field of its own. Norwegian decanter of thick 
crystal is by Edvard Lie. 





LASSMAKING in Norway is not, com- 

paratively speaking, an old art. It dates 

back for a span of scarcely three cen- 

turies, a short history indeed when one 

thinks of the old and lovely treasures of, 

J say, the Italian glass craft. In Norwegian 

glassmaking, the greatest developments 

have occurred in the last quarter century, and if 

present plans in the glass factories of that country 

crystallize, the most spectacular strides will become 
evident in the coming decade. 





The first purely Norwegian glass treasures were 
produced in the seventeenth century. At this time a 
prosperous class came into being in Norway, and at 
the same time there arose an increased demand for 
luxury glass. Previously, as archaeological finds have 
shown, there had been an import of glass from other 
European countries, but now the glassblowers who 
traveled about, depending for their livelihood on a 
ready access to charcoal, found a lively domestic 
patronage. While glassmaking in Norway remained a 
small and exclusive industry, the artistic quality was 
high, and the richly engraved goblets, as well as the 
beautiful chandeliers from the glassworks of Nostet- 
angen, to be seen in Kongsberg church, remain as 
artistic testimony ot that period. 


Though the development in the succeeding cen- 
turies was slow, standards in Norwegian glassmaking 
continued to be high. Aesthetic values were always 
considered of utmost importance. It was not actually 
until the late 1920's, however, that there was a com- 
plete breaking away from the traditional. Glass- 
makers, bound by old methods and old forms in 
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production, were confined also by the age-old tastes 
of their customers. But now the efforts of Sverre 
Pettersen, master designer at Norway's leading 
glassworks, for the first time effected a genuinely 
creative glassmaking in Norway. Up to this time, 
Norwegian glass had been pretty much of Euorpean 
character and inspiration. Now the old forms were 
redesigned, new molds were created, and Norwegian 
glass began to take on a distinction of its own. 


An awakening of public taste for beauty in every- 
day glass became apparent, though change was not 
as quick to occur in everyday wares as in the richly 
engraved glass, which was quickly patronized when 
it appeared. Buyers’ concepts of what glass would 
please their customers also caused a slower mingling 
of the new with the old in common articles of glass. 
It was only a few years later, however, that Norwegian 
glassmakers could feel that their wares could bear 
competition with any. 


Of course, Norwegian glass has been eclipsed by 
that of her neighboring country, Sweden. This has 
been true, to begin with, because Sweden is a country 
of greater wealth, because here is found a vast 
market, and because the art of glassmaking is culti- 
vated in that country with a burning and national 
interest. Norway has only two glassworks; Sweden, a 
good twenty in production. The wide market in 
Sweden has been responsible also for the specializa- 
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tion possible in its glassworks, one factory being able 
to produce expensive goods of the highest calibre, 
and another dealing only in mass produced articles. 
The Norwegian glass factories have been compelled 
to produce every kind of glassware in one plant which 
has been naturally restricting when it comes to 
expanding into new fields. 


Still, the advances in Norwegian glassmaking have 
been great. During the war years, the glassmakers 
were restrained by the great pressing need for every- 
day wares, and it was difficult to buy even a couple of 
common drinking glasses. Also, of course, they were 
held back by dire occupational restrictions. How- 
ever, in some respects, the quiet of the war years 
fostered a development richly potential, a develop- 
ment that will become visibly apparent with the ma- 
terialization of a program laid down during that time. 
For the designers made an intense effort to keep their 
eye to the future, and in so doing, prepared them- 
selves for completely new fields when they are again 
able to produce with unhampered scale. Drawing 
classes were maintained at the leading factory 
throughout the war with the purpose of increasing the 
understanding of form. Trial workshops produced 
many valuable experiments, and new ideas were 
developed, the result being that the glassmakers are 
ready to launch a tremendously interesting program. 


The development in pressed glass, mass produced 
and inexpensive, has been rich in Norway, and is 
marked particularly by good, clean forms. In the fine 
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Exquisite breaking of light follows the contours of these engraved showpieces of Norwegian glass designed by Reidar Lynes 





arts field, the custom-made pieces, the unique show- 
pieces in expensive glass, have been received with 
great favor. One field the glassworks of Norway feel 
has been neglected, the field of slightly higher priced 
glass, including such objects as flower vases, pitchers, 
the finer glass services. Here Norwegian glassmakers 
feel Sweden has made a glowing contribution, and 
they hope to further this activity in their own country. 
The need is recognized, and the factories are seeking 
artists to make progress here a reality. 


A new venture in modern interior decoration has 
been taken up by the leading factory, that of sand- 
blasted designs in mirrors, table tops, and even in 
windows. The designer, Sverre Pettersen, feels that 
a much greater use of mirrors can be made in modern 
interiors, and remembering the beautiful mirrors of 
old, they are looking forward to producing a modern 
counterpart. The great vogue for raw glass table 
tops, such as can be seen in coffee tables, the same 
designer feels, has had a deadening and listless effect 
in homes, but with sandblasted ornamentation, the 
surface becomes more alive, and the interiors in 
turn. Another Norwegian designer, Jonas Hidle, is 
working to raise the standard of interior lighting in 
Norway, and with the belief that glass and light 
belong together, new development in illumination 
can also be expected. Norwegian glassmakers are 
now going ahead with their program, and if they suc- 
ceed in fulfilling their plans, as one has every 
right to expect they will, the future will see a Nor- 
wegian glass art indeed worthy of notice. 











SWEDEN BUILDS. putn LAWRENCE, Director, The University Gallery 


WEDEN, a country a little larger than 

California, with a population less 

than Ohio's, has stood through two 

world wars, jealously guarding her 

freedom and peace. In the very 

sa midst of conflict she has done this, 

insisting with dignity on her neu- 

trality because it was born out of a deep sense of the 
futility of war. 

Other nations’ hearts must, indeed, grow heavy, 
for they know that in these two wars their own youth, 
who should have become statesmen, those who could 
have been the leaders in culture, who would have 
given their vitality to the nation, have been in large 
measure warped or totally lost. We have suffered and 
lost enough to be convinced that in the days ahead, 
as nations, we can unitedly stand as determined as 
little Sweden that war will not again ravage our 
people and our lands. 

Through centuries the people of Sweden had 
fought in innumerable foreign wars as well as in wars 
of their own, to hold their land. They have struggled 
against harsh nature, inhospitable to man; but out of 
that land, out of a climate which was severe, they 
have wrested life. Thus a tenacity toward life has been 
developed and with it an enlightened purpose has 
been born, which has brought a vision of social 
advancement for its people and a deep rooted belief 
in cultural development. Within this land, Sweden, 
lies a culture a thousand years old, having deep roots 
beneath modern industrial efficiency and modern 
civilization. 

It is because Sweden could be studied as a speci- 
men or laboratory problem in economics and in social 
and cultural problems, as a way people might live 
and work in the world tomorrow, that she could be 
particularly interesting to us now. A slow moving, 
deliberate people, disinclined toward rash and in- 
considered actions, Sweden too has had tremendous 
problems. 

It is conceded that Sweden has become one of the 
most industrialized nations in the world. Seldom have 
minerals and native raw materials been so closely 
interwoven with the fate of a people. Water power, 
then electric energy from the rivers, lakes and water- 
falls, has made cheap energy, fine transportation 
facilities; these coupled with excellent craftsmen and 
able engineers, have enabled Sweden to forge ahead 
into a full-fledged industrial nation. But as America 
and all industrialized nations learned to their sorrow, 
this alone does not make a strong and stabilized 
nation, for evils arose from industrial expansion and 
came to a climax in the depression. 

She also had to create her work projects; she too 
had to take measures against unemployment and give 
work, finding outlets at the same time which would 
utilize the mass of her native raw material. She took 
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measures which were directed to works that resulted 
in great social importance, housing improvements, 
recreational programs, public works; these were only 
a few of the things that were started, continued and 
enlarged so that the program is now a part of her 
whole social policy. 

Through private initiative, through cooperatives, 
and through policies in government, much progress 
has been made to improve the common man’s lot. 
The great masses of the people are neither very 
wealthy nor very poor, but they do feel an economic 
security. This has been effected through such means 
as an enlightened health and medical care program, 
old age pensions, child care, and a policy of general 
welfare such as low cost housing, subsistence home- 
steads, garden towns; all raising the living standard. 
A far-reaching educational vision for youth as well as 
adults, has helped people to help themselves and has 
raised the critical judgment of the people. Con- 
veniences and even luxuries are within the reach of 
the majority of the population. For instance the 
Swede spends more on music and the theatre than the 
American in similar circumstances does on movies. 
World culture is brought to the rural areas by means 
of the best plays, operettas, exhibitions, and the best 
programs over the radio. The State, labor groups, 
interested patrons, and representatives from special 
groups stand as a unit together, mutually aiding each 
other; and thus strides have been made to raise the 
whole level of culture and appreciation of the masses. 
This progressive social and economic development 
has grown into an increased interest in and desire 
for knowledge, resulting in lively study circles and 
various adult educational programs; and by this 
means education has permeated the rural com- 
munities. The Swedish educational propaganda can 
be compared to our advertising propaganda; but 
instead of merely selling a new shaving cream or the 
latest refrigerator, they've been selling education 
and cultural awareness. . 

Before the war, “Swedish Modern’ was a word 
which had clear-cut definition in design terms. It was 
style forming and came about through the deter- 
mined esthetic and social efforts to raise the standard of 
the Swedish home and to improve the taste for a better 
quality of design. Because it was so attuned to modern 
man and his esthetic, economic, and social needs, so 
simple, unpretentious and utilitarian, the rest of the 
Western world has widely accepted it, been influenced 
by it, and designated it as a unique style. 

But Swedish Modern is not an original style created 
in the last couple of decades; rather it is the flowering 
from deep roots, evolving as the outgrowth of a true 
democratic society where each individual has an 
equal chance in the social and economic scheme and 
where he has an equal chance for education and 
culture. It is an inheritance coming from a rich 
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Decorated plates of a bold 
character. Such designs 
are typical of the modern 
Swedish folk art. 

















Swedish tapestry of the 
17th century, utilizing typ- 
ical motif. 


Courtesy 
Minneapolis Institute of Art 
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tradition of beauty-loving people who are courageous 
enough to break away from the swaddling clothes of 
the past to entertain new forms for living. 

Our interest here is in the means by which this was 
effected. It is a deeply laid, complex framework 
which has brought it to pass. The people were united 
and worked together for the common good. The 
government gave its goodwill and through funds 
brought tangible blessings. 

There are several organizations that seem able to 
live happily side by side, each doing its special work. 
These movements are directed by at least three 
different organizations. 

The Arts and Crafts Society has worked with 
industry, and together they have participated in 
social building. This society’s most outstanding 
activity is educating the youth in the Folk High 
Schools. These schools originally were intended for 
the farming youth, but now the youth in industry 
attends them also. The schools are aligned with the 
religious and ethical movements of the country. 
Home craft is promoted; and such nation-wide serv- 
ices are given as advising thousands of young people 
who receive state economic assistance in building, 
furnishing, or buying their homes. 

The Swedish Homecraft League is interested in 
keeping alive the old traditional design. It is a nation- 
wide combine, organized by counties into county 
associations. People well trained in Art and Design 
supervise these county associations in the technical 
quality of the products and the purity of the tradi- 
tional native design, protecting and preserving the 
character of those designs which are indigenous to 
the province. Through such things as spinning bees, 
they bring people together from different parts of the 
country in a friendly competitive spirit. Outlet stores 
are found in the principal cities where these hand- 
craft items are sold. This league runs a program of 
short and long courses, handles propaganda and 
publicity, and carries on a series of travelling exhibi- 





tions which aids in the appreciation of work done all 
through Sweden. This league has headquarters in 
Stockholm and represents the homecraft movement in 
its dealing with the government. 

This homecraft movement was started to supple- 
ment income in areas where long winters enforce 
seasonal work, but the result has not only been suc- 
cessful financially but socially and culturally as well. 

The Swedish Homecraft Association is working 
with modern architects and artists along similar lines, 
but this organization collaborates with outstanding 
designers in an objective to create home-crafted 
products in closer accord with modern conceptions. 
These are determined, organized, esthetic and social 
efforts to raise the standard of taste and appreciation, 
functioning to carry through a program of education, 
production, and distribution. Industry uses the artist 
craftsman, both have gained from the process because 
industry has used mass production methods; the 
artist has made them esthetically sound, with the 
result that the common man is supplied with beautiful 
everyday products at prices which he can afford to 
pay. Progress comes not from standing still or from 
totally discarding the past, but it comes from the 
ability to remake old forms into new. So the people 
of Sweden are gaining a new attitude toward life. 
They are not content with imitations but find they can 
create something dynamic which is capable of 
infinite development and variation. 

Sweden has not produced a modern style; she has 
produced a modern social movement out of which 
have come products which are attuned to modern 
man’s needs, geared to his purse, his habits, and his 
mentality. Interest has been in products that are 
colorful, gay and attractive, which have simplicity 
and are functional; but in addition to this, always the 
major concentration has been in the technical excel- 
lence and in the esthetic properties of the thing made. 

Sweden has eliminated until she has reached the 
structural essence of her character. When the super- 
fluous has been slutfed off, she stands 
revealed in all her simplicity, grace 
and beauty. 

This is part of the picture of how 
a small nation in the northwestern 
part of Europe has worked on her 
social and economic problems and 
contributed to the cultural advance- 
ment of her people. 


Modern pottery dish and vase of simple design wherein 
the interest is achieved in graceful lines and rich color 
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The so-called ‘steps to the Badile’’ are located on the way to Soglio in the Grisons, Switzerland. 
Photograph: Paul Faiss 
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THE SWISS ENGADINE INSPIRES CREATIVE ART 


MARIE WIDMER, New York City, New York 


NIVERSAL praise and admiration 
have been showered upon the glori- 
ous Engadine in Switzerland. But 
the finest tribute which cultured 
Europeans can pay to this wondrous 
Alpine valley is to be found in the 
fact that its beauties have inspired 
creative human beings with a new joy for living and 
an increased will to work. 





Friedrich Nietzsche was one of these re-born, 
exalted men. After this eminent philosopher gave up 
his chair as professor of ancient languages at the Uni- 
versity of Basle he became a regular summer guest of 
the Engadine. Already in 1879, when as a young 
man of 35, he visited this sun-lit valley for the first 
time, he jotted down his first impressions with great 
enthusiasm. In a poetic description of that country 
Nietzsche wrote: ‘‘To the left rocky precipices and 
snow fields above broad bands of forests; to the right 
two huge pinnacles covered with ice; high above me 
a sun-bathed sphere, everything majestic, silent and 
bright. All this beauty filled one with awe, made one 
offer a silent prayer for its revelation.” 


In the year 188] this valley in the Grisons gave 
Nietzsche greater happiness still. He chose Sils- 
Maria, 5,945 feet above sea level, as his residence 
and subsequently spent many a summer in that 
beautiful village. In 1888 when he visited the 
Engadine for the last time, he gave a witty description 
to his friends how he had been surprised by a snow- 
fall in midsummer. 


Just before he had made Sils-Maria his summer 
home, Nietzsche had gone through a period of great 
mental suffering. Later he declared with enthusiasm: 
“the Engadine has restored me to life.’ Here his 
mighty intellect soared to new heights, as became 
apparent in his later writings. Here he conceived and 
partly wrote his philosophical composition: ‘‘Also 
sprach Zarathustra.”’ ‘Thus spoke Zarathustra.” 


His complete detachment from terrestrial worries 
in the sublime natural beauty of the Engadine finds 
expression in his poem, “‘Sils-Maria,’’ in which he 
exclaims: ‘Enjoying the light, then again the shade— 
all play, all lake, all day; all the time without plans.” 


In the Kurhaus Alpenrose, where Nietzsche heard 
the hotel keeper and mayor of the village start out 
early on their chamois hunting trips, the famous 
guest was constantly surrounded by admirers. A 
memorial tablet on the peninsula Chaste in the lake of 
Sils pays tribute to Friedrich Nietzsche since 1900, 
when he died. 

In the realm of creative art the Engadine is proud 
to point to another eminent artist whose talents were 
stimulated and perfected in this majestic Alpine 
valley. He is the painter Giovanni Segantini, born 


in 1858 at Arco near lake Garda in Italy. His mother 
died when he was only five years old and his childhood 
became a succession of sorrows and privations. 
Nature and animals had always played an important 
part in the boy’s life and at the age of sixteen, after 
having worked as assistant to a photographer at Milan, 
he succeeded in gaining admission to the School of Art 
in that city. This was the beginning of his artistic 
career and he managed to support himself by draw- 
ing and selling charcoal pictures. 


From 1886 to 1894 he worked at Savognin, in the 
Grisons, 3900 feet above sea level. Here he first had 
to adjust his painting to the transparent Alpine air. 
After mastering the artistic and technical problems 
involved in this matter, and creating a new style for 
the presentation of Alpine landscapes, Segantini 
moved in 1894 with his family to Maloja, 6000 feet 
above sea level. 


He bought a comfortable new chalet on the road 
which leads from the lake of Sils through the village 
and then descends in steep curves into the forest-clad 
Bergell or Val Bregaglia. At Maloja, Segantini 
worked with tremendous energy, as if he felt that his 
years were numbered. He became the acknowledged 
master painter of sunlight, the radiant shimmering 
sunshine which illuminates the pure atmosphere of 
the Engadine. His large canvases were carried up to 
the mountain side, enclosed in iron cases, with doors 
opening out like those of certain medieval altar pieces. 
He worked on more than one painting at one time for 
he would often have to wait days before the desired 
light and atmospheric effects would return. 


And while he created landscapes reflecting the 
heavenly glory of the Engadine, also peasant scenes 
and symbolical subjects, his works were shown in the 
leading cities of Europe, attracting much attention 
and receiving tremendous acclaim everywhere. When 
Segantini came to Grisons he is reported to have 
exclaimed: ‘‘My soul brims over with happiness.”’ 


In September 1899, the artist climbed to the little 
Schafberg Hut above Pontresina, in order to put the 
finishing touches to the middle picture of his famous 
triptych: ‘‘Werden,” “‘Sein’’ und ‘‘Vergehen”’ which 
depict that which is to be in the Future, that which 
exists in the Present, and that which has been in the 
Past. He contracted a chill and in spite of prompt 
medical care and devoted nursing by his wife, the 
master, only forty-one years old, passed to a still 
higher sphere, a victim of his art. 

The triptych is the show piece in the Segantini 
Museum at St. Moritz where many of the artist's finest 
works are on display. Segantini was buried in the 
quiet little cemetery at Maloja which he pictured so 
poetically in a winter scene, ‘“Glaubenstrost’’— 
“Consolation of Faith.” 
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The Silsersee is one of the loveliest lakes in the Grisons, Switzerland. 
Photograph: Albert Steiner 
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New Year's Eve ‘Santa Clauses’ at Urnasch, canton of Appenzell, Switzerland, are making their calls at different homes. 











Photograph: Photopress, Zurich 


BELLS ACCOMPANY LIFE IN SWITZERLAND 


MARIE WIDNER, New York City, New York 


N A small square adjoining the clois- 
ters of the ancient Minister at Schaff- 
hausen stands a bell which for many 
centuries did faithful duty in the 


church tower. Cast in 1486, it bears 
the inscription: 





“Vivos voco, mortuos plango, ful- 
gura frango.”’ (The living I summon, the dead I 
mourn, the thunderbolts I break.) 


This inscription inspired Schiller to write his beauti- 
ful ‘Song of the Bell”’ and it is also said to have sug- 
gested the Latin chorus of the bells in the Prologue to 
Longfellow’s ‘Golden Legend.” 


Bells have a long and fascinating history. Egyptian 
relics show them in bronze; the Greeks used them in 
their temples and on triumphal marches, while the 
Romans summoned to the Forum and to the bath 
with bells. Bells were an important feature of religious 
worship in the Orient as far back as 2000 B.C., with 
only the Mohammedan religion excluding them. 


Later when Christianity and Churches spread 
hand in hand, congregations could no longer be 
called by horn, drum, or hand bell. The “Church- 
going bell’’ then had its beginning. 


Bells have always. played an important part in 
Swiss doings. From the earliest days on the peace 


of rural life has been accentuated by the sweet music 
of cowbells, goatbells, sheepbells, and gaily tinkling 
bells on the harness of horses. Bells are worn or 
carried by the youthful participants of time-honored 
Santa Claus and Carnival celebrations, while in the 
Engadine, on March 1, Spring is welcomed in tradi- 
tional manner by boys wearing cowbells. And during 
the winter season, when the landscape far and wide is 
a symphony in white and blue: snow of dazzling purity 
and sapphire skies, bells on sleighs and horses 
enhance the joy of living. 


It is an unforgettable treat to hear the music pro- 
duced by the bells of Swiss herds when it forms the 
accompaniment to the singing and yodeling of the 
dairymen high up in the mountains. Cowbells are a 
necessity on fenceless Alpine pastures, but they are 
also a romantic tradition. Made in many sizes they 
play different notes of the scale with melodious effects 
and in perfect pitch. Artistic designs, dates, names, 
and pretty sentiments are oftentimes hammered on 
these bells by special craftsmen. In Springtime, when 
the herds with their keepers depart for their lofty 
summer abode, the leading cow of each herd wears 
an especially large hand-wrought bell, hung from 
her neck by an ornamental collar. She would grieve 
were she deprived of it. 


How the voices of church bells weave magic around 
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the life of a city was once described by an American 
traveler enjoying a sojourn in the Swiss capital: 


“The bells of the great tower of the Minster at 
Berne ring their greeting to the morning, and the 
other bells, in other parts of the town, follow as the 
preceding ones die away on the still air. And in the 
evening, just before twilight, when the mountains 
are aglow with the last rays of the sun and the few 
clouds that streak the sky seem aflame against a 
crystalline blue, the bells begin to toll again: to toll a 
good night. One can sit and listen to the bells of 
Berne and know what peace and contentment are.” 


The late Gothic Minster at Berne was begun in 
1421 and completed in 1596. In its mighty belfry are 
nine bells three of which, now no longer used, are 
older than the edifice itself. These three pioneer bells 
are known as the ‘Western Fire Bell,’’ the black 
“Silver Bell’’ and the ‘‘Burgher’s Bell.” A copper- 
smith of Lucerne cast the latter bell and decorated 
it with images of St. Theodul, patron saint of bells. 
Originally this bell summoned the city fathers to 
divine services and to political meetings. 


Between 1503 and 1734 six new bells were installed 


in the Minster belfry, i.e., the so-called ‘Eastern Fire 
Bell,”’ the ‘‘Big Bell,’’ the ‘“‘Sermon Bell,”’ the ‘Noon 
Day Bell,”’ the ‘Prayer Bell,’’ and the ‘‘Poor Sinner’s 
Bell.” Their names are suggestive of their respective 
duties. However, the last mentioned bell has no 
longer to announce the hour of death to prisoners, as 
its inscription tells, for capital punishment has been 
abolished in Switzerland. 


The bells of Berne, like the magnificent chimes of 
bells found in churches throughout Switzerland, 
accompany the life of the people from the beginning 
of the year to the end. For weddings and burials, for 
Sunday services and for evening devotion they will, 
singly or together, according to the occasion, lift up 
their voices. In severe storms and at the outbreak of a 
fire, they too, will sound a warning. On New Year's 
Eve bells everywhere toll in unison, same as on August 
1, when Switzerland celebrates the anniversary of the 
foundation of the Republic in 1291. 


All church bells rang when Switzerland found it 
necessary to mobilize her citizen army of 600,000 
men end of August 1939, and church bells will peal 
again in joyous unison when peace returns to this 
world. 


Alpaufzug is a festive occasion in the canton of Appenzell, Switzerland, when the juvenile goatherd marches at the head of the 
picturesque procession of dairymen and cattle, up to the lofty summer pastures. The finest cow, equipped with the largest bell, 
leads the herd 


Photograph: E, Meerkamper 
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OICES of church bells weave magic in the valleys of Switzerland. 
..Above and lower right: The back and the front of a quaint little 
place of worship in the Fex Valley near St. Moritz, Switzerland. 





Lower left: A beautiful place of worship at Cima on the lake of 
Lugano in southern Switzerland. Cypress trees are a characteristic of 
this southern part of Switzerland. 

Photographs by A. Steiner and H. Ruedi 
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Carnivals and Festivals influence the Folk Art of France. The yearly carnival in 
Nice keeps everybody busy putting finishing touches on the huge carnival figures. 
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POTTERY OF FRANCE 


FRENCH PRESS AND INFORMATION SERVICE 


INCE 1756 when King Louis XIV patronized 
the development of France's luxury industry, 
the town of Sevres became renowned for its 
unique porcelain industry which was taken 

over by the state in 1759. The motto at Sevres is rare 


perfection in color, molding, and purity. Only two 
samples of each model are in existence, of which only 


one is for sale while the other is kept in the museum 
of the factory, where visitors from all over the world 
can admire each one of the models produced since 
1756. During the war the factory was bombed twice, 
suffering a damage of eight million francs, neverthe- 
less Sevres today resumes its activity and is keeping 
up its high standard. 





An artist 

outlines the design 
ona 

bisque-fired vase 
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An expert at Sevres’ 
Porcelain Factory 
shapes a vase 

on the wheel. 
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A schooled artist 
works out a wheat 
design on the sur- 
face of a vase. In- 
tricate painting in 
glaze requires 
much skill 








A woman artist de- 

corates plates with 

a floral design at the 
factory in Sevres 


Photographs by 
French Press and 
Information Service 
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Czechoslovakia’s pottery is as colorful in design as the costumes of its people. 

Above: Here at Modra skilled craftsmen add to the Folk Art of Europe. 

Below left: A storeroom in one of the pottery factories in the Chod district of 
Western Bohemia. 

Below right: A Czechoslovakian potterer trues a mold on the wheel while the 
one in the foreground finishes a thrown jar. 
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FOLK ART IN ITALY 


a -ENTURIES of Folk Art are stored in 
i Italy. Side by side with the fine 
arts of the Rennaissance every- 
& thing that can be made by hand 
i has been executed by skilled 
<= Italian craftsmen. 







; 
Bearer eee ees 3 


From the ruins of the Romans to the present day 
crafts the Italians have expressed expert crafts- 
manship, adapted to appropriate materials. 


Italy's very scenery is testimony of its Folk Art for 
nowhere can one turn without being ever aware of 
sculpture, hand-made tile, mosaic, wrought copper, 
woodcarving, pottery, glass, jewelry, lace, and needle- 
work. These people live their Art—true Folk Art 
indeed. 


Left: From San Gimignano’s ancient well with its 
hand-wrought copper water jars to the multi-colored 
sails of the Adriatic (below), Italy flourishes in 
centuries of Folk Art. 
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A mere fragment of the floor from the Basilica di Saint Miniato al Monte in 
Florence is a wealth of geometric design executed in inlaid marble. 
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Such works of art as these fragments of ancient Roman mosaic 


and Venetian stone carving have been the influence behind Italian Folk Art 
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A Florentine carved ivory jewel casket of Persian design influence. The straps are of traditional Florentine silver set with stones. 


Below: Close examination of the fine laces of Italy leaves one in awe of the minute detail and skill with which the Venetian 
needle worker has achieved perfection. 
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DRAWING PENCILS 


50 BRILLIANT COLORS 


STRONG-SMOOTH-VIVID 
PERMANENT 


Years of research were required on the 
part of General's color experts to produce 
the 50 beautiful colors in MULTICHROME 
pencils. They are made of the finest pig- 
ments produced—are permanent to a re- 
markable degree and moisture proof. 


The strength and smoothness of the leads, 
the unusual variety and lasting brilliance 
of the colors all contribute to the superla- 
tive quality built into MULTICHROME. 


Artists, architects, engineers, draftsmen and 
photographers will appreciate these 
pencils. 


Attractively packaged in easel-backed 
boxes of assorted colors for convenience 
when using, also packed three dozen of 
one color to the box. 
No. 400A set of 12 colors marked & 
No. 401A set of 24 colors marked + 
No. 402A set of 36 colors marked ‘ 


No. 448A set of 48 colors, all shown 
at left except Copper and Ivory Black. 


Colors marked * recommended for marking blue prints. 


General Pencil Company 


TRAOE * MARK 


67-73 FLEET STREET () JERSEY CITY 6, N. J. 
— 


Waker of Fme Yirctls sae (869 







No. 448 A 
The set of 48 colors 
Illustrated 
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The Family Circle's 
TEACHERS 


Exchange Bureau 











Subscribers will find in this column notes 
ibout educational literature and the latest 
developments in art helps for the classroom 
Readers may secure copies of the printed 
matter mentioned as long as the supply lasts 
hy addressing Tue Famity Circie, 174 
Printers Building, Worcester 8, Mass., and 
nclosing the required amount for each item 
equested 


* The Friendship Press offers for your reference 
convenience a folder of their classroom ma- 
terials. There are eight 8!- by ll-inch sheets of 
descriptive material, including illustrations, de- 
tailed descriptions, and prices. A new kind of 
catalog, this folio combines the convenience of a 
single page mailing piece and the loose leaf type 
of advertisement. The materials published by 
Friendship Press are just the tonic needed to pep 
up lessons when the outdoors begins to beckon in 
the spring sunshine. Colorful maps of India, 
South America, China, ‘and Mexico—outline 
maps of the Southwest Pacific, with cleverly 
bordered spots to be pasted with the cut-out 
pictures included with some of the maps. There’s 
a map showing the location of Indian tribes in the 
U.S.A., and Makers of the U.S.A., enabling each 
class member to see where his or her forefathers 
settled. In addition to these maps, there are 
stories about children in many parts of the world. 
You'll find all this material described and illus- 
trated in this folder-catalog that speaks for itself. 
Send three cents postage with your request for 
the Friendship Press folio to Family Circle’s 
Teachers Exchange Bureau, 174 Printers Bldg., 
Worcester 8, Mass. Send before May 15, 1947. 


*® Castle Films offers you a preview of their 
films in a new catalog. This publication lists 
many new films produced by the U.S. Dept. of 
Agriculture, the U.S. Office of Education, the 
U.S. Navy and War Departments, U.S. Public 
Service, Civil Aeronautics and Veterans Ad- 
ministrations. This catalog is offered free by 
Castle Films to all schools equipped to use visual 
aids. Send your request for the new Castle film 
catalog to Family Circle’s Teachers Exchange 
Bureau, 174 Printers Bldg., Worcester 8, Mass. 
Enclose a three-cent stamp to cover forwarding 


costs. Order before May 15, 1947. 


* Here’s a convenient descriptive price list 
offered by Devoe & Raynolds Co., Inc., and sure 
o meet your art equipment and material needs. 
You'll find listed in this 20-page booklet all the 
items you need for beginning or advanced class 
work, including brushes of every type, stencil 
equipment, modeling wax, paints, books on 
drawing, paper, drawing boards, pastels, water 
colors, varnishes and oils. Send today for your 
copy of the Devoe and Raynolds descriptive price 
list and keep it on your desk, ready with the 
answe: to your classroom needs—and the prices 
are p|_inly marked opposite each item. Be sure 
toinc’ de a three-cent stamp to cover forwarding 
costs | ofore May 15, 1947. 

* ‘ 


tilize the energy in color,” says the Pitts- 
burg} 


late Glass Company, then shows you in 
(Continued on page 8-a) 
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HANDICRAFT STORES OFFER... 


A New List of Selected Handicraft 
Supplies for All Craft Needs in: 


PLASTICS 
LEATHER 
CERAMICS 
METALCRAFT 
SHELLCRAFT 
WOODCRAFT 
CORKCRAFT 
FELTCRAFT 
WEAVING 
BASKETRY 
FINGER PAINTS 
TEXTILE PAINTS 
ART SUPPLIES 
LINOLEUM BLOCKS 
INDIAN SEED BEADS 
DURO POWER TOOLS 


Write for Our Price List! (10°% Institutional Discount) 


Order by Mail From Your Nearest Burgess Store... 
182 N. Wabash Ave., Chicago, Ill. 
723 N. Milwaukee Ave., Milwaukee, Wis. 
1024 Nicollet Ave., Minneapolis, Minn. 
25 W. Duval, Jacksonville, Fla. 


PEERERBERERERY 
BURGESS BATTERY CO. 


HANDICRAFT DIVISION 
184 N. WABASH AVE. CHICAGO 1, ILL. 


MURALO 
ART COLORS 


Wonderful for large expression work and ease 
painting, especially in kindergarten and primary 
grades. 14 bright, attractive colors and white 
For any paintable surface paper, board, can 
vas, wood, burlap, etc. Also ideal for posters, 
showcards and theatrical backgrounds 

Muralo Art Colors are easy to use. Just mix 
the powder with water. They work freely and 
smoothly spread evenly dry quickly to a 
fine, smooth, velvety finish 


Order from dealer or write for informctio 


MURALO, Dept. SA, 560 Richmond Terr., Staten Island, 1, N.Y 


























Sugges tion 


THAT SPRING FESTIVAL IS 
NEARER THAN YOU THINK 


NOW PLAN TO MAKE 


IT EVEN BETTER THAN 
THE CHRISTMAS PLAY 


ORDER 


THE PAINTS 

THAT HAVE COLOR 

AND BRILLIANCE FOR 

CLASSROOM AND STAGE 
TRY OUR 

ART CONSULTANT SERVICE 

BUY SCHOOL ART COLORS 


A: 


ALAG AS INE. 


PAINT PRODUCTS 


GRAND RAPIDS @©9 @ MICHIGAN 


‘ 





COLL FTO Fito — 
Croetion te Buty Hureing Phill ay 
Alttainuent of thadidileasl ; 


DIPLOMA ENGROSSING 


Ralph A. Loomis 
1. Here is the perfect text for the 
job. The craftsman’s complete range 
of strokes that must be mastered for 
Old English lettering are shown. In- 
cludes applying flourishes and varia- 
tions of style that can be developed 
from the basic strokes. Illustrated 
with large, clear photographs and 











drawings. 
Late spring. Probably $2.00 
= <= 
2. ART FOR YOUNG AMERICA 
Nicholas, Trilling, Lee $2.60 
3. ART EDUCATION FOR 
DAILY LIVING 
Russell and Gwynne 3.00 
4. DESIGN IN THE 
INDUSTRIAL ARTS 
Bradley 3.00 
THE MANUAL ARTS PRESS 
282 Duroc Bidg., Peoria 3, Ill. one 
Please send me “‘on approval”’ the books circled. 
1 2 3 4 
Name 
Betael ABArOG. ..0....2100c0cceccccccesesesssssorcsrvsccccccsescesossoossoees 
Position ; 
II a nicer ic cinscrcresccsiensncesssensosnonsonsenes 























TEACH THESE 
NEW CREATIVE 
CRAFTS... 


ETCHALL 


Permanent etching is done in only two 
minutes. Students can cut interesting designs, 
initials and monograms from our especially 
adhesive backed aluminum stenciling foil and 
etch their own designs on mirrors, vases or 
anything made of glass. The easy, safe way 
to do glass etching. Tubes available at $ .35 
and $ .75 each. Stencil foil $ .50 package of 
5 sheets 6” x 6”. 20 page instruction and 
idea book $ .35. 














FLEXCRAFT 


Teach color and form with liquid plastic and 
plastic paints with a process so simple that 
students can create permanent plastic flowers, 
table decorations and costume jewelry in a 
matter of minutes. Junior Set, $4.50. Senior 
Set, $6.50. Descriptive circular upon request. 


SHELLCRAFT 


The craft that allows one's imagination to 
run wild with color and form in creating fas- 
cinating shell jewelry. Also may be used to 
decorate place cards, wooden boxes, jars, 
picture frames and . . . what will students think 
of next! Set consists of bright and pastel 
colored shells of many shapes and sizes. 

Complete introductory kit which will make 
over $30.00 worth of shell jewelry, $2.95. 


Send for complete circular for prices on 
packaged shells, accessories and other kits. 


ARE WE ON YOUR BID LIST? 


To assure your students of the highest 
quality supplies always recommend us 
on your requisitions. Special prices on 
larger school orders. 


45-49 SO. HARRISON STREET, EAST ORANGE, N. J. 
915 SO. GRAND AVENUE, LOS ANGELES 15, CALIF. 








this 3l-page booklet just how to put color to 
work for you. Although the uses illustrated and 
described here are primarily for industrial organ- 
izations, you'll find the principles of use in the 
classroom as well as in everyday life. Among the 
topics dealt with are the effects of eye fatigue, 
causes of eye fatigue, color dynamics applied to 
machines, walls and ceilings, floors and aisles 
(illustrated in full color), material specification 
chart for exterior and interior surfaces. Put this 
booklet to work for you today, with its many tips 
that apply to color uses in the school and home. 
Send three cents for COLOR DYNAMICS to The 
Family Circle’s Teachers Exchange Bureau, 
174 Printers Bldg., Worcester 8, Mass., before 
May 15, 1947. 


* Haeger Potteries, Inc. announce the 1947 
Haeger awards for ceramic design. Prizes will be 
awarded for pottery designs best suited to large 
scale production. Five awards will be given in 
each of the two design classifications—‘'Vase 
Designs” and ‘Console Set or Figurines.’ Top 
award for each group is $500, second award 
$200, and three merit awards of $100. The 
contest is open to anyone in the United States 
except employees of the Haeger Potteries, Inc., 
its advertising agency, judges, and members of 
their families. All entries should be shipped to 
The Haeger Potteries, Inc., Dundee, Illinois, and 
marked for ‘‘Haeger Awards."’ Write to the above 
address for contest details. 


% The Bellevue Industrial Furnace Co., 2971 
Bellevue Ave., Detroit 7, Michigan, has just re- 
leased an 8-page catalog describing kilns for 
firing china, glass, pottery, tile, and glazes. 
You'll find a kiln for every requirement listed in 
this convenient catalog, plus photographs, 
construction details, fuel consumption, and sizes. 
Write for your copy today, enclosing a three-cent 
stamp to cover postage for forwarding your 
request, to the Bellevue industrial Furnace 
Company before May 15, 1947. 


*% We have just received a copy of THE 
CRAFT REPORTER, a publication about materials 
and equipment for the craftsman published by 
Craft Service, 337 University Avenue, Rochester 
7, New York. Bead work is no longer exclusive 
with the Indians, for colorful seed beads are again 
in stock, awaiting your ingenuity to make them 
into colorful original patterns on belts, hat orna- 
ments, purses, and many other items. Here are 
tooling metal supplies, tool steel dies, metal 
blanks for making Navajo design, jewelry, pin 
backs, ear screws and clips, casting plaster, 
plastic sheets, and many other kinds of materials 
that have not been available for some time. 

* The Devoe & Raynolds Co. has again dem- 
onstrated its ability to make an Annual Report a 
practical and beautiful thing. Their 1946 report 
presents facts and figures about sales, financial 
condition, products, and research for the future, 
in an easy readable style. But the outstanding 
achievement to us is the skill with which color and 
make-up have been combined to demonstrate 
the practical value of artistic arrangement in a 
report of this kind. We recommend it to our Art 
Teachers and Students as an outstanding example 
of good design, appropriate use of color for 
emphasis and eye appeal, and a fine example of 
a well-planned advertising piece. If you would 
like a copy send three cents to cover forwarding 
cost to The Family Circle’s Teachers Exchange 
Bureau before May 15. 


A.W.FABER’S 


CASTECL 
LOCKTITE 


for drawing 
sketching 


retouching 
the professional 
man's refill drawing 
pencil which embraces 
these exclusive features 


Possibly you have never known 
about refill drawing pencils—and 
their amazing convenience and 
economy. 


There is no better time than during 
an artist's formative years to start 
using A. W. Faber's CASTELL 
Locktite, the rapid-action refill pen- 
cil that holds a long 5” piece of 
graded drawing lead. It’s a beau- 
tiful pencil to own. 


With CASTELL Locktite there's no 
need to touch the lead and risk 
smudging the drawing. Just hold 
the point to the paper, press the 
button and the lead may be adjusted 
upward or downward. Holds lead 
in bulldog grip and prevents 
slipping. 

Teachers will be doing their serious 
students a favor by encouraging 
group buying of CASTELL Locktite 
at Art Supply, Drawing Material, 
Blue Printing, Stationery org 
Photographic Supply Shops. a | 
Holds all standard makes of refill 
graded drawing and retouching 
leads. We recommend WINNER 
Techno-TONE No. 1930. 


AW.FABEREcs CASTELL le U.S.A.9400 2H 








for Alphacolor Pastels! 


These Alphacolor Chalk Pastels are brilliant, clean, 
smooth-working. The 24 bright Alphacolors will 
bring new life and sparkle to your posters, sketches, 
murals, layouts. 


For a limited time only, we will send a full size somple 
set (24 colors) postpaid anywhere in the United States 
for $1. Satisfaction guaranteed. Address Dept. SA-47 


WEBER COSTELLO COMPANY 








Manufacturers e Chicago Heights, lil. 
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“| Perfect for “Roughs” 


and 


“s | and School Use! 
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This is the revolutionary sketch tab- 
let that has gained such spectacular 











of refill 
touching 
WINNER 


acceptance all over the country with 
professional and amateur artists. The 
Highlite Canvo Sketch Tablet has 
the same surface as the Highlite Can- 
vo Board. This means that you can 





we it for oils as well as for tempera, 
charcoal, pastel and crayon. Its canvas- 
lke surface requires no priming and 





snon-absorptive. Now you can make 
N ORD | Bose preliminary color sketches with 
















he assurance that your final painting 
vill be color-true because you used 
hesame medium on the same surface. 
Highlite Sketch Tablet comes in 
osizes: 8x10 and 12 x 16, adozen 
neets to the tablet. 





els! 

liant, clean, For a sample HIGHLITE CANVO 
colors wil BOARD (10 x 14) and a CANVO 
ers, $ c ’ 


SKETCH sheet (8 x 10), please 
send 25¢ to cover cost of handling. 


| size sample 
United States 
Dept. SA-47 


PANY 
Loe §SPECTROME COMPANY 


[| | 203 East 18th ST., NEW YORK 3, N. Y. 
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announcing our 
craft service department 








To meet the needs of craftsmen and 
teachers who use silver as a medium 
of expression, we have established a 
Craft Service Department under the 
direction of Margret Craver, designer- 
craftsman. Now, from one depend- 
able source you can obtain not only 
the finest in precious metals but per- 
sonal help in ordering these materials 
and overcoming the special technical 
problems of hand craftsmen. Send 
today for your copy of “Silver for 
the Craftsman.” 


HANDY & HARMAN 


CRAFT SERVICE DEPARTMENT 
82 FULTON STREET «NEW YORK 7,N. Y. 








An Important NEW 
EDUCATIONAL SERVICE. 


ys 


! In Visualized Units in Color, the Society for Visual 





MORE THAN 
100 VISUALIZED UNITS 
NOW AVAILABLE 
IN 


THE ARTS + SCIENCES 
SOCIAL STUDIES 


many additional sets 
being organized 


















Education, Inc., presents a comprehensive new 
teaching aid, developed to facilitate the selection of 
slides and to offer slide groups closely integrated 
with various units of instruction. 
Each unit consists of ten or more 2” x 2” colored 
slides organized according to curriculum units, and 
an instructional guide, and is assembled in an at- 
tractive, handy box. 
All slides included in these units were especially 
selected for— _ educational content 

¢ color quality 

e photographic excellence 


10-slide units with instructional guide . . $5.00 
WRITE FOR FULL INFORMATION, ADDRESS DEPT. g6p 


SOCIETY FOR VISUAL EDUCATION, INC. 


A Business Corporation 


Delem 2-romel ll me tia 231 





Chicago 11, tll 
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A NEW ART IS BORN 
INTERNAL PLASTIC CARVING 


This new technique requiring the use of a specially ta- 
pered drill in any hand motor tool introduces a new art 
medium. Three dimensional designs are drilled from 
the back in thick transparent plastic then colored with 
dyes using an ordinary eyedropper, brush or hyper- 
dermic needle. Suggested projects: Wall plaques, 
book ends, pins, brooches, paper weights, etc. 


SPECIAL INTRODUCTORY TRIAL KIT 


1 Specially tapered high speed twist drill 
3 bottles plastic dyes 

1 piece Plexiglas (3” x 3” x 1”) 

1 instruction leaflet 


Special introductory price $2.25 
“Creative Ideas’’: The latest issue of this up-to-the 
minute quarterly magazine includes instruction for 
leaders interested in new media as well as tools, 
materials and books for Summer programs. It in- 
cludes a feature article on plastics and a big leather 
section listing new offerings at special prices. Sub- 
scription 25 cents for 4 issues. Free to teachers, 
schools, institutions, camps, and recreation centers. 


UNIVERSAL HANDICRAFTS SERVICE, Inc. 
1267 Ave. of the Americas (at 50th Street) New York 19, N. Y. 





NEW BELT 
DESIGNS— 
LEATHERCRAFT 
MATERIALS 


47 Popular Western and Novelty Designs. 
simple directions on each sheet. Send today! N 
397—only 75c. Also 9 new and different handbags 
including popular shoulder strap type. Complete 
portfolio and instructions. No. 33l—only $1.15. 
Quality Leathercraft Materials and Fittings for 
29 years. 

Write for Catalog 








223 W. k q 
OSBORN BROS. 222}. Jeckson Blvd 








ARTS « CRAFTS 


SEND NOW 





Catalog lists all items needed for 
working in plastics, leather, wood, 


basketry, reed, pottery. Also apes con 
weaving, printing, and bookbind- & || || 
ing. Looms, books, and instruction We 


aids are listed and illustrated. Com- HANDICRAFT 
plete tools and supplies for school, CATALOG 
home, shop crafts, and art courses. 


J. L. HAMMETT CO., 264 Main St., Cambridge, Mass. 


ease send me a free copy of your Catalog 


My School is........ : 
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‘ Hofpy 


Hello there! 


It's springtime again—and if that elusive season 
hasn't made its appearance wherever you live, 
come with me in pursuit, for I have just dis- 
covered its perennial home—historic Virginia! 

The Virginia Conservation Commission has 
just passed along to me a picture-packed 14-page 
folio that is an invitation to visit this beautiful 
state where yesterday and today meet in a tribute 
to gracious living—and ideal vacationing. You 
may obtain your copy of this booklet by sending 
your request for ENCHANTING VIRGINIA to 
Happy Holiday, 174 Printers Bldg., Worcester 8, 
Mass. We’ll see that your name is forwarded to 
the Virginia Conservation Commission. 

Virginia is indeed a wonderland of beauty, 
with broad vistas, rolling hills, and such well- 
known natural wonders as the famed Natural 
Bridge, the sun-warmed expanse of Virginia 
Beach, the highway that loops through the 
mountains to give you a sweeping view of 
Roanoke, and the breath-taking view from Sky- 
line Drive along the Blue Ridge in the Shenandoah 
National Park. See the statue of John Smith, 
famed Captain in our nation’s earliest history and 
other scenes in Jamestown Island, first perma- 
nent English settlement in America. Williams- 
burg and Yorktown enable you to step into the 
past and view the authentic architecture and 
atmosphere of the colonies, with their striking 
simplicity that withstands the passage of time and 
changing architectural concepts. Here you see 
the historic scenes of two surrenders—Yorktown, 
where the surrender of Cornwallis ended the 
Revolutionary War and Appomatox, where Lee 
surrendered to Grant in 1865. There is even a 
picture of the tunnels used in the War Between 
the States—and to give you a pictorial repre- 
sentation of the colorful background of Virginia, 
one cover of the folder shows drawings, in full 
color, of John Rolfe and Pocahontas, a Colonial 
maid, a gay Cavalier in elaborate costume, a 
woodsman in fringed animal skins, a lady wear- 
ing the flaring skirts and dainty parasol of the 
middle eighties, and prancing out of the history 
book of Virginia we see the proud horse bearing 
General Robert E. Lee, while behind him sweep 
the misty gray legions of the Confederacy ag they 
march through time. 

Send your request for ENCHANTING VIR- 
GINIA to Happy Holiday, 174 Printers Bldg., 
Worcester 8, Mass. You'll find this vacation land 
lives up to the title of the booklet. 

Now for a transcontinental hop, I have just seen 
a copy of the booklet titled WASHINGTON 
STATE, SCENIC WONDERLAND OF OPPOR- 
TUNITY. Here we see the towering snow-capped 
peak of Mount Ranier, the ‘Blue Sapphire’ of 
Puget Sound, and as the booklet states, in the 
matter of minutes in Washington it is possible to 
go from “‘sea level to ski level.’ If the beautiful 
full-color photographs are any indication of the 
beauty of Washington, Nature has indeed ex- 
celled her finest paintings in the delicate blue 

(Continued on page 14-a) 
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WATER COLORS 


THREE INCH TUBES 20 CENTS EACH 
TALENS € SON INC. NEWARK 5,N.J, 








CALIFORNIA 
PILGRIMAGE ° Summer 1947 


Visiting Art Schools, Guilds, Studios, Uni- 
versities, Libraries, Churches, Museums, 
where ART interests are to be found. All of this 
presented in an unusual manner along with trips 
to shops, clubs, theaters, parks, beaches, and dining 
where food is served by many nationalities . . . And 





then, a dash to the High Sierras where you visit 
famous Lake Tahoe surrounded by gorgeous 
scenery. You will be a special guest, everything 
arranged, no hotel worry. Write for folder 


MAYBELLE THOMPSON-MASON 


Route to Lake Tahoe Camino, Califomia 














KEN-KAYE KRAFTS J, 


COMPANY 
“PLEXIGLAS” 


COLORS — CLEAR 


3 1” 1 
16 5 16 


TOOLS—PAINTS—GLUES 
WEST NEWTON 65, MASS. 





How to Daw 


ANIMALS 


Walter %- Foster 


> 0 
WALTER T. FOSTER 
Lyon 456 


LAGUNA BEACH, CALIFORNIA 








Y0 CAN EARN EXTRA DOLLARS 


IN YOUR SPARE TIME ...-.- 
Rogers Electric Kilns sell quickly to Ceramic 
enthusiasts. You would enjoy telling Ceram' 
enthusiasts about these quality kilns. Makes ¢ 
most fascinating spare time, dollar-eamind 
occupation. No experience necessary. me 
desirable territories are still open. Write for details 


Rogers Electric Kilns, 20 W. Glenside Ave. Glenside, Pa 
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1947 


NEW IDEAS 


Send 25¢ for our 
new catalogue; it 
will be refunded 


with your first 
order. 


A NEW 


CATALOGUE 


On April 20th, our new catalogue is coming off the presses. This 


catalogue, twice as large as our current one, describes over 100 differ- 
ent kinds of kits for making belts, beanies, pocketbooks, jewelry, etc., from 
felt, leatherette, and plastic. Half of these kits are new additions to our 


large and popular line. 


Some of the new kits that you will find in this catalogue are: 


SEASHELL and BEAD JEWELRY 
CARVING TOOLS 
FINGER PAINTING 


WHITTLER’S KITS 
CLAY MODELING 
CARVING SETS, ETC. 


Most of the parts in our kits are ready-cut, making the projects easy to 
assemble. All trimming, illustrated instructions and embroidery floss 


are included. 
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FUN WITH FELT CORP., 118 E. 28th St. New York 16, N. Y. 





The Weaving Loom Unique! 
Weaves just like a foot loom... Weaves 
stipes, checks, loops, tufts, etc., in 
szes up to 17 x lO inches. Exception- 
aly fast and simple to use. Made of 
duminum and fine wood. Meets prac- 
ically all school re- 


quirements. 


Packed in knocked- 
down form. Can be 
et up in a few min- 
utes. Full instructions 
included. 


Unly $3.95 postpaid. 
Extra Shuttles 35¢ ea. 


€quest. 
For complete information write to 


G. A. PRATT CO. 


\#F'33 Northcote Ave., East Chicago, Indiana 

















Complete line of artists’ materials 
Artists’ Rubber Cement 
Molding Rubber 
SS RUBBER CEMENT CO. 


314) Michigan Ave., Cen. 3373, Chicago 1 














Welcome to Booth No. 11 
Eastern Arts Convention 


Philadelphia, April 10, 11,12 





TRADE MARK 


WEBER 
FINE ARTIST QUALITY 


colores 


and MATERIALS 


® 
Weber “SCHOOLART” Products 


F. WEBER CO. 


Manufacturing Artists Colormen, Since 1853 


PHILADELPHIA 23, PA. 
ST. Louis 1, Mo. Baltimore 1, Md. 
Patronize Your Necrest Weber Dealer 








Teen-agers 
and Teachers.. 


.. . don’t fail to visit BOOTH 16 at the 
forthcoming Annual Convention of the 
Eastern Arts Association to see the start- 
ling demonstration of CVH 3-dimension- 
al plastic relievo colors..... the new 
educational arts and crafts medium that 
is setting a new hobby-high for teen- 
agers. And be sure to ask for details of 
the MISS AMERICA-CVH plastic relievo 
contest, offering $500 in cash prizes to 


teen-age contestants. Remember... . 


BOOTH 16 


Benjamin Franklin Hotel 
PHILADELPHIA, PENNA. 


APRIL 10th-12th 


CVH Laboratories Inc. 


296 Coit Street, Irvington 11, N. J. 
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CHROMA-CRAFT 


INVITES YOU TO 


BOOTH 16 


AT THE 


EASTERN ARTS 
ASSOCIATION 
CONVENTION 


APRIL 10th-12th 


Benjamin Franklin Hotel 
PHILADELPHIA, PENNA. 


See the demonstration of CVH 3-dimen- 
sional plastic relievo colors. Easy to use— 
opens new hobby possibilities—can be used 
on almost any surface. Remember to ask 
for details of the Miss America-CVH Plastic 


Relievo Contest—$500 in cash prizes. 


CHROMA CRAFT VOCATIONAL SERVICE 


345 Madison Avenue, New York City 











TOOLS AND MATERIALS 


FOR TEACHERS and CRAFTSMEN 


Supplies are still limited but we are continuing to 
serve teachers and craftsmen to the best of our abil- 
ity. All inquiries receive our immediate attention. 
Round silver wire now available—ideal for mak- 
ing Christmas or other gifts. 


Send for list of books and 
portfolios helpful to teachers 
and supervisors of industrial arts. 






METAL CRAFTS SUPPLY CO. 


10 Thomas Street 


Providence, R. l. 





& Leathercraft & 


HEADQUARTERS 
1. LEATHER FOR TOOLING 


2. GLOVE LEATHER 
3. LACING 


4. TOOLS 5. ACCESSORIES 
Write today for FREE catalog 


J. C. LARSON CO. 


172 N. Wacker Dr., Chicago, Ill. 








Stimvritry tsa 


POTTERY 


INSTRUCTION 


by 
Jane Snead CERAMIC STUDIO, INC. 


FREE CATALOG VETERAN APPROVED 








1822 CHESTNUT STREET PHILADELPHIA 3, PENNSYLVANIA 
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All books for review should be mailed to 


Book Review Editor, School Arts Magazine 
Box 2050, Stanford University, California 


FOLK ART OF RURAL PENNSYLVANIA, written 
and illustrated by Frances Lichten, was 
published in October 1946 by Charles Scrib- 
ner’s Sons, 597 Fifth Avenue, New York, and 
the price is $10.00. 


Frances Lichten deals with a topic which is 
thoroughly familiar to her, as she was born and 
reared in Pennsylvania, and began at an early 
age to collect interesting trinkets from button 
boxes, bits of china, etc. She received her first 
painting lessons in the neighboring town of 
Bethlehem and even then its Moravian quaint- 
ness intrigued her. In later years her childhood 
interest in old towns was broadened by prolonged 
foreign travel. Much of her material was collec- 
ted on extended trips which she and a group of 
friends made in a colorful covered wagon— 
poking into out-of-the-way places. 

To date there is no finer or more complete 
publication on Pennsylvania German Folk Art. 

There are 344 illustrations, 36 of them in full 
color. The book, 944 by 12 inches, has 276 pages. 


* * . 


MEXICAN COSTUMES AND CUSTOMS—litho- 
graphs by Norman H. Kamps, P.O. Box 82, 
Pasadena, California. Hand-colored edition: 
$18.50. 

Once again Norman H. Kamps, well-known 
traveler and artist lithographer, has captured the 
spirit of the colorful people of Mexico and pre- 
sents them in traditional poses, at work and at 
play, in a new limited edition of twelve 10- by 13- 
inch hand-colored lithographs on heavy ivory 
stock, with portfolio. 

In these detailed and cleverly iene dec- 
orative illustrations, there is much material for 
the visual education for young people, and val- 
uable source material for Spanish students, 
artists, and designers. 

An accompanying text in English and Spanish 
by Rupert Adrian gives detailed descriptions of 
the costumes and the activities depicted in 
“Mexican Costumes and Customs.” 





FELLOWCRAFTERS 
BIG, NEW CATALOGUE 


Lists manuals, tools, and supplies 
for almost every craft. Indispens- 
able to art teachers, therapists, 
craftwork hobbyists. 


READY NOW! 
Order your copy today 


Pi ers 












26-28 OLIVER ST. 
BOSTON 10, MASS. 














CERAMIC ELECTRIC KILN! 
$945 









Famous ROGERS make. 
Home and School at popular prices. 
Use AC or DC current. Some models 
All Guaranteed! 


Sizes for 


are Portable. 
Write for interesting folder 


ROGERS Electric Kilns 


20 W. Glenside Ave., Glenside, Pa. 


“ 











—— 
— 





SOMETHING NEW! —— 
Make'exciting shell animals for class projects. Our kit 
contains complete material and illustrated instructions 
for making colorful parrot, wise owl, sleepy turtle, aus- 
tere crane, regal swan livel y pig. ‘Only $1.00 post- 
paid. Other SHELLCRAFT Kits:—Big jewelry making 
kit, $3.50 postpaid. Cameo brooch = earring kit, $1 
postpaid. Illustrated booklet 35 ce 

Complete wholesale supplies for the SHELLCRAFTE R! 
SHELART STUDIOS, 302744 6th St., South, St. Petersburg, Fla 








JAYHAWK 42% csisshine a 
PLASTERS 


Rubber Molds, Liquid Rubber, Project Kits for Classroom, Home 
or Camp—Complete Instructions Free. 


Blue Rapids Supply Co., Blue Rapids, Kansas 


Plastercraft” 








Crart LEATHERS 


TOOLS * LACING «¢ ACCESSORIES 


Catalogue on Request Mail Orders Filled 





. J. CONNOLLY 


Established 1892 
181 William Street New York 7,N. Y. 











COSTUMES AND CUSTOMS OF MEXICO 

By Norman H Kamps Artist —Lithographer 
ccurately | iying costur deta 
and cc of Mexican p isants at work 
saa ‘Makis In Market 
place, etc. rWELVE HAND COLOR 
tho raphs 9% x OM ne nted 
heavy cover stock 10x 13 i Suitable f 
framing.. Textin Er sh and Spanish. | 
Heavy Px rrtfolio $18.50 ps set Los A 
eles € ty ox h Ww i te S4 sets 
Nerman ti Kamps P 0 Box 82 Pasadena 18, Calif 











Leathercrafi Supplies 
Projects - Hides - Accessories 
Free Catalog on Request 
Ester Leather Company 
145 St. Paul St. Rochester 4, N.Y. | 








k & Filey * 
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WATERCOLORS 


are brilliant 









Crart LEATHERS 


LACING « TOOLS e« SUPPLIES 
Wholesale © Retail © Catalog © Mail Orders 


NATIONAL HANDICRAFT CO., INC. 
30 Frankfort Street New York 7,N.Y. 








Leather and Craft Supplies 
Wallets, Link Belts, Shell Kits 


and other attractive novelties 
Send for Free Catalog and Price Listings 


GOLD LEATHERCRAFT 
630 Des Plaines, Forest Park, Illinois 
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For handweavers ~ 


\ WEAVERS’ NOTEBOOK 


Every Hand Weaver Needs One 


q@ WwEavERS 
mowesook 








Loose Leaf Binder 
3 Ring 10” x 13” sheet size 
Heavy Cloth Cover, Printed as Illustrated 


postpaid with 
Price $3 00 check or money order 


HOW YOU CAN MAKE 
Your Own Hand Weaving Equipment 


A complete set of working drawings and direc- 
tions for making a loom, and 4ll other equipment 
for warping, beaming and winding. Authentic and 
practical prepared by an instructor in both han- 
dicrafts and weaving. Printed on 10 x 13 sheets— 
punched to fit Weavers’ Notebook. Sold separate- 
ly tor SOc or with Notebook for $3.50 postpaid— 
check or money order. 


FREE Material Included 


With each purchase of the Weavers’ Notebook 
are included: 
6 Blank Draft Sheets 10 x 13 size. 
Weaving Techniques 
Warping the Hand Loom by Howard C. Ford. 
Drawing In and Tying In the Hand Loom 
Yarn Chart for Selection of Proper Materials 
by Osma Gallinger 

A total of 15 sheets, 30 pages, of valuable ma- 
terial and data with which to start the Notebook. 
At intervals Lily Mills will send out additional 
information of interest to purchasers of the Weav- 
ers’ Notebook. 


LILY MILLS COMPANY 
Dept. A, SHELBY, N. C. 


Makers of a Complete Line of Cotton Yarns for Handweavers 
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» 
For many years sritene | 
have counted on efficient 


Von 


to help them do better 
drawing and lettering- 
and to do it faster. ..! 
They also soon discovered 
the perfect team-mate for 
their Speedball Pens...in 


sae 


OPAQUE * FREE FLOWING 








Speedball pens 


OFFER YOU FOUR 


with 6 SIZES TO 
+ 

Tee FOR EVERY 
PuRPOSE 








@ 

















4, N.Y. 
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RS 


4ERS | 


PPLIES 
Mail Orders 


O., INC: 
fork 7,N.Y- 


CERAMIC WORKERS! 
Now... At Last! 


, 

A R'T E X—A NEW SLIP 
THAT PREVENTS CRAZING 
Bisques Hard at Cone 08! 

Only $1.75 per gallon! 


ART-CAST MOLDS 
Durable! Inexpensive! New Designs! 


Write for Information Dept. S 


ANNE ASTLEY Ceramic Studio 
1623 Orthodox St., Philadelphia 24, Pa. 





























WHEN | GO 
FOR A DIP IN 
SPEEDBALL 
INK... IT 
MAKES ME 
FEEL RIGHT 
IN THE PINK / 






























Rich smooth Speedball Inks are 
specially made for Speedball 
Pens; also excellent for brush 
work. They dry well with a 
mat finish, flow freely, cover 
easily. Made in black white 
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| Send 6 for your Speedball lettering Lessons, Al en strokes fll size 








CAMDEN 2,N.3. 
MANUFACTURERS OF SPEEDBALL PENS «INKS © TEXT BOOKS® LINOLEUM CUTTERS 
Drawn a Lettered wih B-C’D- Speedball Pens in Speedball inks 
















LOU TATE LOOM 


Designed by a professional for ease and speed of operation 


e Full 15% inch weaving width with metal reed and 
heddles e automatic stop for lace and tapestry weaves @in- 
structions included for fully functional textiles in 64 page 
booklet—WEAVING IS FUN—1947 model $16.85 

¢f - 

( ountry C Jair 1946—80 pages from Con- 
temporary American Handweavers ’ : . $2.00 
Ccihig Teale 

ountry CJ air—1947—new textiles and 
drafts Pom . $2.00 

WEAVING IS FUN—1946—64 page in- 

struction book : $2.00 


Write for catalog or order from 


LITTLE LOOMHOUSE 


Lou Tate, Director 
Kenwood Hill Louisville 8, Kentucky 











A NEW DEVELOPMENT 
In Water Base Silk Screen Process 


— FOR SCHOOL WORK — 
SARGENT presents 


the revolutionary 


DRI-PLI FILM STENCIL! 


Now Sargent Water Base Silk 
Screen Process is simpler, more 
practical than ever for classroom 
use! For newly added to Sargent’s 
widely-used silk screen outfit is the 
wonderful Dri-Pli Film .. . the 
unique new stencil that is adhered 
to the screen with light pressure... 
without liquids! Further, the new 
Dri-Pli Film Stencil may be re- 
moved safely and quickly from the 
screen simply with hot water! 













The Dri-Pli Stencil gives equally 
excellent results with the cut sten- 
cil, block-out or resist methods. 


Learn more about this exciting 
new Silk Screen development now. 
Send coupon below for informative 
booklet. 


pa 


AMERICAN ARTISTS’ COLOR WORKS, Inc. 


Makers of famous Sargent and Hi-Test Colors 
Sargent Bidg., 5601 First Ave., Brooklyn 20, N. Y. 


Please send me free copy of the folder 
on the Water Base Silk Screen Process 
using Dri-Pli Film. 

Your School 


Your Name 


Address 
























































































MEDIEVAL 
HISTORIC 
DESIGN 





HIS grand assembly is a result 

of careful research in the Met- 
ropolitan Museum by James and 
Rose N. Kerr. 

Here are the designs used “when 
Knighthood was in flower.”’ You’ll 
delight in the uses possible with the 
heraldic designs. 

16plates—each8'4"x11"”—which 
give you a working file of 146 de- 
signs and 112 border designs of the 
great medieval period. 


Price $1.50 


' FAIRBAIRN PUBLISHERS 


1 Dept. 174-47 Portland St., Worcester 8, Mass. 





Please send Medieval Historic De- 
sign. Enclosed is $1.50. 
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of the mountains, the soft green of her apple 
orchards, and the contrasting pink of wild 
flowers. Waterfalls, golden wheat fields, daffodils, 
rhododendrons, tulips—all these mean Washing- 
ton, Wonderland of the Pacific Northwest. For 
additional information, write to Happy Holiday. 


NEWS FLASH! 


The State Department has recently announced 
that passports will be issued to persons traveling 
to Europe and the British Isles this summer. This 
will be good news to those planning their first 
post-war visit, but remember that accommoda- 
tions will be limited, so double-check all plans, 
and be sure of a return passage before leaving 


the U.S.A. 


* . . 


Are you one of the many who cherish dreams of 
a visit to sunny California? Then you'll be inter- 
ested in the beautiful folder I have just received 
from the All-Year Club of Southern California, 
Ltd. The name of the folder is WHAT TO DO 
AND SEE IN SOUTHERN CALIFORNIA and from 
the action-packed picture map on the front cover 
of the folder to the wealth of information about 
spots of interest on the inside, this folder is a 
temptation to leave for California immediately— 
but vacation time is nearing and plans can take 
the place of travel for the moment. Perhaps you'll 
find the clue to the kind of California activity 
you prefer from the gay map. Here you see every- 
thing from prospecting for gold ‘in them thar 
hills’ to dipping into the creamy surf on the 
famous California beaches—plus skiing and 
skating in the mountains, fishing in the rushing 
streams, visiting famous movie lots, seeing first- 
hand the beautiful old missions or gazing with 
awe and wonder at the Giant Redwoods—and if 
this is not enough to give you a “preview” of a 
California vacation, one side of the folder shows 
eight Kodachrome pictures that might well have 
been snatched from some Technicolor epic. 
Here are golden-orange poppies lifting their 
proud heads against a backdrop of blue, snow- 
covered mountains. Here is the golden sand with 
the swirling surf breaking at its edge, and now we 
see the timeless crosses of the Spanish missions 
outlined against a deep cobalt sky. For informa- 
tion about this beautiful state dedicated to happy 
vacationing, write to Happy Holiday, 174 Printers 
Building, Worcester 8, Mass. We'll see that your 
information request reaches the All-Year Club of 
Southern California. 


And now we turn to Northern California with 
an announcement of A CALIFORNIA PIL- 
GRIMAGE with Maybelle Thompson-Mason. 
Arising from Mrs. Thompson-Mason’s desire to 
show the truly appreciative the beauty spots not 
usually on the tourist itinerary, this pilgrimage will 
be made four times during the coming summer, 
and includes the San Francisco Bay region, 
scenes along the Pacific Coast, and Lake Tahoe. 
There will be an opportunity, for those who 
wish, to take art lessons with Rudolph Schaeffer, 
noted colorist and professor of modern design as 
their instructor. Nine days in length, the tours 
will be made up of small groups. If you are inter- 
ested, just send us a post card with your name and 
address. We'll forward this to Mrs. Thompson- 
Mason. 

That's all for now—I'll be back with more travel 
news in the next issue. In the meantime, happy 
vacationing from 

HAPPY HOLIDAY, 
Your School Arts Travel Scout 











TEACH 


Applied Art Crafts 


with these illustrated instructions 
Pictorial Block Prints 


16 illustrated in- 
poe Jricroriat struction plat 
b BLOCK showing step-by- 

step methods be 
Jprints with numerous 


. Bh  peproj Lemos 
oT wa we 





examples of the 
different block 
printing meth- 
ods which pro- 
duce the more | 


SIMPLIFICD DS 4 


metHoos . NW) 
successful re- 


or WOOD ond Sy 
uinoteum ad 4 
»7* —— 
i a sults. Extra 


= plate in colors. 





Catalog No. 109 $1.00 postpaid : 


Textile Decorating 


10 methods for 
putting designs mens = 

on cloth with un- FE 
usually success- 
ful results... 
includes block 
printing, stencil, 
batik, fabric 
paint and so on. 
8 detailed illus- 
trated instruc- 
tion plates, 8 
double size de- 
sign and pattern 
sheets. 


Catalog No. 119 


Leathercraft 














$1.00 postpaid 





A group of un: 
LEATHERCRAFT simple articles rd 
: with detailed a 

TOC working instruc- 
cc 


tions on how 
to make coin 
purses, book sup- 
ports, magazine 
covers, notebook 
covers, and table 
mats...17 plates 
in all...8 on 
methods, 8 big 
sheets of designs 
and patterns. 


$1.00 postpaid 





Catalog No. 116 





















Art Metal Craft} « 
Only 7 essential ne 
at 
tools are needed unde 
to do these metal Pain 
craft projects - 
successfully ... a 
candlesticks, snapine Met 
paper knives, pucncire — 
book supports, creme 
desk trays, bowls ie 
and toys... 8 PeoRo 
plates of de- a § 
tailed instruc- years 
tions...8 plates ae L 
of projects in 





large size. 


Catalog No. 202 


$2.00 postpaid 


School Arts 


174 Printers Bldg. Worcester 8, Mass. 
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ATTENTION! 


Hobbyists and Experimenters 


You cannot miss on a buy like this: 


5AM PLE KIT —contains odds and ends of 


cite and plexiglas. Makes many useful things: 
ngs, tie pins, pencil holders, earrings, etc. Price. . 98¢ 


DELUXE MASTER KIT ncke: 


c garette boxes, jewel boxes, earring stands, picture 
frame, jewelry pieces, etc. Price . . .... .$2.98 


FAIRYLAND PLASTIC PRODUCTS Co. 
| 2316-18 Third Ave., New York 35,N. Y. 











a RED 






MODELING CLAY 
IN POWDER FORM 


Lends itself well to related art work. 
Characters in well known stories, people of 
foreign countries studied in geography, and 
national heroes are popular subjects. Use 
these figurines in simple dioramas. SERAMO 
bakes in an ordinary oven, small objects re- 
quiring only fifteen minutes heat exposure. 

Write for baking and waterproofing directions. 


FAVOR, RUHL &CO., INC. Dop:. SA 4-47 
485 SO. WABASH AVENUE, CHICAGO 5, ILLINOIS 





| SAMPLER FELTCRAFT PACKAGE 


Contains pin holder, clever animal lapel gadgets, 
bolero, bridge table cover, baby bootie, etc. patterns. 
Generous portions of Felt in ten colors Feltex cement, 
assorted applique cut-outs, batten, booklet, pins, chart. 
Packaged, delivered $1.25. 

Other — packages $5.00; $10.00; $25.00. 


HE FELT CRAFTER 
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Ss 
FELTCRAMT DEPT. PLAISTOW 4, N. H. 





* The Institute of Design in Chicago announces 
the appointment of Serge Chermayeff as its new 
President and Director, replacing the late 
L. Moholy-Nagy. President Chermayeff has been 
Professor and Chairman of the Department of 
Design at Brooklyn College since 1942. Among 
his best-known buildings are the Research Lab- 
oratories and Administration Buildings for the 
Imperial Chemical Industries, the Gilbeys in 
Manchester, Huddensfield, and London. 





FASHION ACADEMY 

THE SCHOOL OF FAMOUS GRADUATES 
FASHION DESIGN 
STYLING * BUYING 
MERCHANDISING 
FASHION ILLUS- 
TRATION «+ STAGE 
& SCREEN DESIGN 
EMIL ALVIN HARTMAN America's Nive: 
most Fashion Instructor and Style Au- 
thority will determine your particular 
aptitude for a career in fashion. Spec- 
ialized training in limited groups of only 
six students under an expert. Book 43 
Home Study Course, request Book 43H 

812 FIFTH AVENUE NEW YORK 21, N. Y. 




















THE TRAPHAGEN SCHOOL 
OF FASHION... FORRESULTS 


Intensive SIX WEEKS’ Summer Course. 
Celebrated Graduates. Top honors for 20 years. 
Professional methods for beginners or advance stu- 
dents. Fashion Drawing, Sketching, Life, Design, Styl- 
ing, Fabric Analysis, Fashion Writing, Interior Decor., 
Window Display, Draping, Patternmaking, Grading, Draft- 
ing, Dressmaking, emodeling, Glovemaking, Millinery. 
Teacher Training. Approved by Regents. Day and Eve. 
Traphagen Training Pays Lifetime Dividends . . . Send for Circular 9 








| 80z. TOOLING COWHIDE BELT BLANKS 


1" width, $.75 ea.; 114”, $1.00 ea.; 144”, $1.25 ea.; 2”, 
$1.45 ea.; 3”,$2.00 ea. 28” to 42” long. Please specify 
waist sizes. Natural color. F.O.B. Hartford. 11 times 
unit price per dozen. GOAT 3/32” LACING—$.09 
yd., $8.00 100 yds. CALF LACING—$.10 yd., $9.00 
100 yds. Complete line of leathercraft supplies at bar- 
gain prices. Send for FREE catalog. 


CONN. LEATHER CO., 75 Windsor St., Hartford, Conn, 
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(SKY AGRES “sensi 
VERMONT 

A camp in the Green Mountains for boys rs girls 6-16. 
Featuring a Studio Group and an Arts and Crafts Group 
under direction of Mr. Sy Perszyk. Individual instruction in 
painting, weaving, jewelry making, clay modeling, wood 
and metal working, by this recognized artist. Full camping 
program includes riding, swi dramatics, and 
teal outdoor life. Write Directors: Mr. a Mrs. Walter I. 
Metcalf, 40 Floral Drive, Hastings-on-Hudson, N. Y. 
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Something to 
Look Forward to... 


Are you planning to attend summer 





ostpoid chool? 

Che MAY issue of School Arts fea- 
ures a Summer School Directory of 
; \rt, Craft, and Design subjects com- 
ster 8, Mass. iled for your convenience. 
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TRAPHAGEN, 1680 Broadway (52d St.), New York 19 
SCHOOL OF 


FRANK PACK Paintine 


Located at “THE WEATHERVANE”’ 
on the Moors 


EAST GLOUCESTER, MASS. 
Class participation plus individual instruction based upon 
the technique and extent of student’s creative development. 
Write to: BERTRAM OPPENHEIM, 
990 PRESIDENT STREET 
ART COURSES 


CHICAGO & Y 
ACADEMY @ Special Classes for High School Stu- 


V/ dents. Start June 30th. Now isthe 
i time to lay the foundation for your 


Art Career. A pi 
course in any art subject will help decide 

FINE ARTS 
SURGS s-: Bee Se ee oe ee ee eee 


BROOKLYN, 25, N. Y 





ENROLL NOW FOR SUMMER 











yourfuture. Writetoday forfree catalog. 








HILL & CANYON SCHOOL of the ARTS 


1005 Canyon Road, Santa Fe, New Mexico 
Stanley G. Breneiser, Director 


SUMMER SESSION, June 23 to Aug. 15, 1947 
Write for Special Catalog 


MOORE 


INSTITUTE 


or ART 

















School of Design for Women 


103rd Year. Textile design, 
commercial illustration, adver- 
tising art, art education, fashio 
design, fashion illustration, pfint- 
ing, interior design and decora- 
tion. B. F. A. in all courses. Day, 
evening, Sat.classes. Residences. 


CaTALoG 
1328 N. Broad St., Philadelphia 21, Pa. 





THE PENNSYLVANIA 
STATE COLLEGE 
Summer Sessions... 1947 


Graduate and undergraduate courses 
in oil painting, water color painting, 
art history, architecture, arts and 
crafts, mural painting in schools, and 
research. 

More than 450 courses in 40 depart- 
ments included in total program. 
Ample living accommodations at 

moderate expenses. 


INTER-SESSION 
June 10 to June 27 
MAIN SUMMER SESSION 
June 30 to August 9 
POST SESSIONS 
August 11 to August 30 
August 11 to September 20 


For further information address: 


Director of Summer Sessions 
Room 115 Burrows Building 


The Pennsylvania State College 


State College, Pennsylvania 











Y] INSTITUTE 
Uf ChUCAGO 


SUMMER SCHOOL 


Methods in Art Education. Discussion. Laboratory. 
Observation in the children’s classes. 


Accredited. 
Summer Term, June 30, 1947 

For Catalog, Box 45 

Michigan Avenue at Adams St., 


Fine and Commercial Art Classes. 


Chicago 3, Ill. 


RINGLIN ds Se —_ of 





Study Art in sunny Florida. Facu non Ae of outstanding 
artists. Use mingne ng Museum. ha nitories. Unbel 
ably low cost. Summer term: 12 weeks commencin tens 
9. W rite for cat ‘al 4 ca fol es “In Flori ida Sun- 
shine.” Address: Jas. S. McClendo yn, Exec. Sec’y 





Sarasota, JK LORIDA 








PORTRAIT PAINTING 
AT HOME 

e Previous art training or 

talent NOT necessary. This 

new Stuart System teaches 

you in ll 


LEAR 


simple, 
follow lessons, 


easy-to 
to make exact 





charcoal and oil likenesses. 
Guidance for your every step. 
book today. 

STUART STUDIOS, Room 154 
121 Monument Circle Indianapolis 9, ind. 
Please send me free book and outline of lessons. 


Riis iidinitenissdninnddiiiienbaaiinnebaa : 
| ire itisssitasnsichinininnpininnnssinsiemnnuitesied State... 


Send for free 






































Creative 
Art 


Crafts 


Books 1 and 2 
$3.75 each 


STIMULATING PROJECTS—It’s easy to find the right project for the 


right time. 500 projects in each book guarantee seasonable, interesting subjects. 


AMAZING VARIETY—Each book is divided into three complete sections. 
Book 1 contains information on Toy Craft, Paper Craft, Relief Craft—Book 2 


tells how to do Cardboard and Wood Craft, Cloth Craft, Metal Craft. 
SATISFYING RESULTS—Pupils are sure to achieve success and acquire skills 


with this ‘‘double check’’ method of written and pictured instructions. 


Send $7.50 today for your two-volume, 1000 project library of 
Creative Art Crafts, Books 1 and 2, by Pedro deLemos. 


SCHOOL ARTS MAGAZINE 


174 Printers Building 


Worcester 8, Massachusetts 


Reprinted by Request 


JEWELRY It’s Stimulating 







© It's Instructive 
4 It's Enjoyable 


As a handbook for beginner or skilled crafts- 
man, JEWELRY MAKING AND DESIGN 
gives the essential helps, tips, and short cuts, 
for producing the skillfully made and beauti- 
fully designed jewelry. 

Instructions are described in detail with 
accompanying illustrations which say “here's 
the way you make this’’—or “hold the tool 
this way”’—there are 216 illustrations of pro- 
cesses and instructions. 

How to make jewelry is given in the 
tested and proved problem method. There 
are 25 problems and projects which show 
you how to saw, file, bend, carve, emboss, 
solder, set stones, polish, cast, hub and die 
cut, and stamp jewelry, and the application 
of designs. 


Send for your copy today. The price only 


$8.95 


THE DAVIS PRESS, Inc., Publishers 
174 Portland Street - Worcester 8, Mass. 








































GOOD NEWS! 






A ‘Triple Treat” for School Arts Readers 


THE FAMILY CIRCLE 
NEWS NOTES 


You'll find the familiar gray circle on 
the inside front cover of School Arts — 
your symbol of exciting reviews of 
material that you can obtain to enliven 
instructions. Pictorial maps, port- 
folios, brochures, booklets, posters — 
you’ll find them all described for you 
on this page. They’re all easily obtain- 
able and inexpensive. Watch the in- 
side cover for clear word pictures of 
reference items — then send your 
requests. We’ll handle the details. 





WATCH FOR THESE FEATURES 
SCHOOL ARTS 


HAPPY HOLIDAY 


This is the newcomer to our family 
of “‘special services,’? a column dedi- 
cated to bringing you the latest news 
about places to go and things to do. 
Just name the spot — and we’ll do the 
“detective work,’’ whether you travel 
by auto, plane, train, or ship. Read 
the latest travel tips from leading 
travel agencies. Your scout has his 
“ear to the ground” for happy vaca- 
tion news. Look for the flying suit- 
case—it means HAPPY HOLIDAY 


News ! 








IN EVERY 
MAGAZINE 


THE FAMILY CIRCLE’ 
TEACHERS EXCHANGE 


Do you want to hear about the latest 
equipment and materials to make your 
teaching easier and at the same time 
more enjoyable for yourself and your 
pupils? Then watch THE FAMILY 
CIRCLE’S TEACHERS EX- 
CHANGE. You’ll find news of travel- 
ing exhibitions, films, booklets, art 
equipment, contest announcements, as 
well as news about the activities of 
leading art educators. Keep ‘“‘up to 
the minute” by reading THE FAMI- 
LY CIRCLE’S TEACHERS 
EXCHANGE. 
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Create Useful and 
Attractive Objects 


in Color Cement 


Here are 201 pages of clear instructions and illustrations on that 
most permanent of all handicrafts—cement craft. Your pupils 
will enjoy making cement relief tiles, cement bowls, vases, flower 


$5.00 boxes, candle holders, book ends, garden ornaments, cement tiles 


for home application, and many other objects. 20 chapters 
feature the step-by-step diagram method of instruction so that 
each step in the process of creation leads smoothly into the next, 








i resulting in articles of useful and aesthetic value. Send your 
t cuts order today for COLOR CEMENT HANDICRAFT by Pedro 
savil- and Reta deLemos. Order today, for number of copies is 
extremely limited. 
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the “Book Travel’’ Way 


Pedro deLemos, Editor of School Arts, is 
your guide to the design-rich land of 
Guatemala—and this book tour is one that 
you'll long remember, for it unites that 
interest of every art teacher—original de- 
sign—with the fascination of travel in this 
beautiful country. 


There are dozens of photographs showing 
scenes throughout Guatemala—these pic- 
tures are so clear that you feel as if you 
had met and visited with every one of the 
friendly-faced Guatemalans as they go 
about their everyday activities—some driv- 
ing oxen over country roads, others carrying 
produce in woven baskets on their heads 
—some playing gourd marimbas. 

= This is not only a book—it is an art ex- 
perience that every pupil will enjoy—send 
your order today and take your Guatemala 
trip the picture book way. $3.75 


SCHOOL ARTS MAGAZINE 
174 Printers Building, Worcester 8, Mass. 


I 
I 
\ Please send a copy of GUATEMALA ART CRAFTS. 
I 
1 





Enclosed find $3.75. 
Over 112 Illustrations 
3 in Full Color 
Blouses, Kerchiefs, Skirts \ School Address. 

shown in full brilliance of 
Guatemalan Design 1 City and State. 


Name. 
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SOURCE MATERIAL 


FOR THE 


BUSY ART TEACHER 


Classified by Subjects in Reference Form 


Cat. No. Books 
AA Applied Art, Pedro deLemos $5.00 
The Art Teacher, deLemos 5.00 
BB Bookbinding for Beginners, Bean 2.50 
CC Color Cement Handicraft, delLemos 5.00 
CAR Cartooning, Harriett Weaver 2.50 
Creative Art Crafts, Book1,deLemos 3.75 
Creative Art Crafts, Book 2,deLemos 3.75 
Guatemala Art Crafts, Pedro deLemos 3.75 
Jewelry Making & Design 8.95 
Planning and Producing Posters 
John deLemos . . 9<.75 
Projects and Appreciation 
102 Costume Design, History of Egyptian 
to 1840 oe? $1.00 
756 Decorative Tree Drawing, 12 plates 75 
761 Design Principles, 8 pages ; Yb 
104 Happy Art Projects,4 sheets,24”x36” 1.00 
History of Art Chart, 12”x36” 50 
120 Lettering, 21 plates 1.00 
195 Master Model Drawing 1.95 
760 Plant Form in Design, 16 pages . 75 
153  Posters—School Posters, 24 plates 1.50 
201 Simplified Modern Design, 26 plates 2.00 
763 Tree in Art, 16 pages ao 75 
Handicraft Portfolios 
202 Art Metal Crafts, 17 plates $2.00 
109 Block Printing—Pictorial, 17 plates 1.00 
116 Leathercraft, Tooled and Modeled, 
17 plates, 816” x11” 1.00 
119 Textile Decorating, 17 plates T.00 
Time Tested Grade Packets 
The Busy Bee Line 
Each contains 16 sheets - each sheet 
carries illustrated ideas for the grades 
Easter $5.00 
Flowers and Springtime 50 
Thanksgiving 50 


Send Orders to 


SCHOOL ARTS, 174 Printers Building, Worcester 8, Mass. 


or to the following school supply companies 


Cambridge 42, Mass. J. L. Hammett Co., Kendal! Sq 

Clearfield, Pa. Kurtz Bros 

Dallas 2, Texas, Practical Drawing Co 

Eau Claire, Wis. Eau Claire Book and Stationery Co 

Kansas City 6,Mo. Hoover Brothers, 922 Oak St 

Lansing 2, Mich. Mich. School Service, 117 Shiawassee W 

Los Angeles 8, Calif. Amer. Seating Co., 6900 Avalon Bivd 

Milwaukee 8, Wis. Eau Claire Book and Stationery Co 
161 West Wisconsin Avenue 


Newark 


8,N. J. J. L. Hammett Co., 380 Jelliff Ave 


San Francisco 3, Calif. Amer. Seating Co., 207 S. Van Ness 
Seattle 1, Wash. John W. Graham Co., 1111 4th Ave 
Spokane 6, Wash.. John W. Graham Co 

Syracuse 4, N. Y. Am. Seating Co., 935 W. Genesee 


CANA 


DA — prices slightly higher, Moyer School Supplies 


Limited, Monton, Montreal, Toronto 1, Winnipeg, 
Saskatoon, Edmonton 


Send me numbers 


Name 
Schoo 


City. 


Enclosing $..... 5 Saiadees sae 
Or send bill to Board of Education 


| Address .. . 




















Interpretive Costume Design Sets 
by Rose Netzorg Kerr— 1-99 each 





COSTUME PERSONALITY 
CHARTS 


A new approach to the study of creative 
Costume Designing based on Individual 
Psychology. Personal analysis charts 
cover Personal Characteristics, Personality, 
Proportion, Color, Wardrobe and Popu- 
larity. Notes are contained for both 
Teacher and Student. 

Eight pages and cover, size 814"’x11"’. 
No. 526—Price 55 cents. Special prices 
for quantity. 


CONTOURS 
) ie FOR COSTUMES 
| ae Nine outlines for design 
\ ) costumes to fit figures 
YN 4 — average size, short, 
| and tall with slender, 
| regular, or generous 
le | dies. 
+a Nine plates ready for 
y | \H class and notebook use. 
Se Uf \" No. 527 





Price 38 cents 




















MINIATURE COSTUME FOLIOS— 
FOR STUDENT NOTEBOOK USE 


History of costume in 60 plates. A series 
of five miniature folios, size 414" by 514", 
each containing 12 plates. Restyled and 
redrawn from Interpretive Costume Design 
especially for student reference and note- 
book use by Rose Netzorg Kerr. Same titles 
as large set. Priced at 40 cents each. 

Set of five for only $1.50. 


I21 Egypt, Greece and Rome 

This portfolio is richly alive with classic beauty 
of three ancient countries. Authentic and dramatic 
backgrounds and decorative accessories furnish a 
variety of settings. 12 plates, size 7 x 10, $1.00. 


122 The Orient 


Costumed characters of Araby, Judaea, Assyria, 
India and China display their costumes in animated 
poses. Figures are related to harmonizing settings. 
Recommended for religious education. 12 plates, 
size 7x 10, $1.00. 


123 The Age of Chivalry 


The romance of the middle ages is expressed in the 
characters of knights, ladies, princes, minstrels and 
heroes of literature. Revisions include King Arthur 
and Robin Hood. An ideal portfolio for grade six as 
well as for high schools. 12 plates, size 7 x 10, $1.00. 


124 American Costumes 

This portfolio portrays the dignity, charm and 
naivete of our American scene from Puritan days to 
the Civil War. Revised to include outstanding head- 
wear styles. Supplementary material for art, history, 
literature and home economics classes in high 
schools. 12 plates, size 7 x 10, $1.00. 


125 Renaissance and Elizabethan ; 


Costumes 
Here are the costumes of the Renaissance and 
Elizabethan eras. Beginning with the Italian Ren- 


s aissance, French, Dutch, Spanish and English Cos- 


tumes of the 16th and 17th centuries are represented. 
For English literature, Shakespearean drama, art, 
home economics, in Junior and Senior High Schools, 
Colleges, and Universities. 12 plates, size 7x10, $1.00. 


Send $5.00 for 


above set of 5 
or,your choice at $1.00 each. 


FAIRBAIRN PUBLICATIONS 


174 Printers Bldg., Worcester 8, Massachusetts 








INDEX TO ADVERTISERS 


ART SCHOOLS—-ART INSTRUCTION 























Art Institute of Chicago . ._.. 3-8 
Chicago Academy of F ine Arts . 3-8 
Fashion Academy 3-8 
Hill & Canyon School of the Arts 3-8 
Moore Institute of Art : 5 -a 
Pack School for Painting, Frank 5.3 
Pennsylvania State College, The Bag 
Ringling School of Art B.a 
Sky Acres S.a 
Society for Visual Education 9-2 
Stuart Studios . = 
Traphagen School of Fashion 1B-a 
ART, DRAWING AND PAINTING 

Alabastine Paint Products ? 7-3 
American Artists’ Color Works, Inc. 13a 
American Crayon Company . : Coverl4 

inney & Smith 4 a 
Bradley Co., Milton . so a Ba 
Chroma Craft Vocational Service 12-a 
C V H Laboratories, Inc. ll-a 
Eagle Pencil Company Cover 3 
Esterbrook Pen Company 2-3 

aber, Inc., A. W. Ba 
Favor, Ruhl & Co., Inc. 15. 
General Pencil Co. ‘ Insert) 5-a, 6-4 
meg a, A 1. 10-a 

iggins o. a 
Hunt Pen Company, C. Howard 13-2 
Muralo Co., Inc. 7 
Spectrome Company 9. 
Talens & Son, Inc. 10-a, 12-a, 13-a, 15. 
Weber Co., F. lla 
Weber-Costello Co. : Ba 
Winsor & Newton, Inc. 2-a 


BOOKS AND OTHER PUBLICATIONS 


Davis Press, Inc., The 16-a 
Fairbairn Publishers 18-2 
Foster, Walter T. 10-a 
Kamps, Norman H. 12-a 
Little Loomhouse 13-2 
Manual Arts Press, The 7-2 


School Arts Magazine 14-a, 16-a, 17-a, 184 
CERAMICS, KILNS, POTTERY 
Anne Astley Ceramic Studio, 13-2 


Haeger Potteries, Inc. ; ; 4a 
Rogers Electric Kilns 10-a, 12-2 
Jane Snead Ceramic Studio, Inc. ve 12. 


EQUIPMENT, SUPPLIES AND TOOLS 


American Artists’ Color Works, Inc. 13-2 
Hunt Pen Company, C. Howard 13-a 
Metal Crafts Supply Company 12- 
Society for Visual Education, Inc. 9-2 
Universal Handicrafts Service, Inc. 10-a 


HANDICRAFT MATERIALS 





American Handicrafts Company, Inc. Ba 
Blue Rapids Supply Co. 12-a 
Bradley Co., Milton 3a 
Burgess Battery Co., Handicraft Div. 7a 
Chroma Craft Vocational Service, Inc. 12-4 
Fairyland Plastic Products Co. 15a 
Favor, Ruhl & Company 15-8 
Fellowcrafters, Inc. 12-4 
Fun With Felt Corp. lla 
Felt Crafters, The 18-3 
Hammett Company, J. L. 10- 
Handy & Harman 9-a 
Ken-Kaye Krafts Co. 10 
Lily Mills Company 134 
Little Loomhouse 138 
Metal Crafts Supply Co. 12 
Osborn Bros. 10< 
Pratt Co., G. A. lla 
Shelart Studios 12-4 
S S Rubber Cement Co. lla 
Universal Handicrafts Service, Inc. 102 


LEATHER, TOOLS AND SUPPLIES 


American Handicraft Company, Inc. 
Connecticut Leather Co. 


Fellowcrafters, Inc. 

Gold Leathercraft 

Larson, Co., J. C. 

National Handicraft Co., Inc. 
Osborn Bros. 


PEEPEDP Te 





TRAVEL SERVICE 
Maybelle Thompson-Mason 


e 





The Buyers’ Guide Section of 
the February SCHOOL ARTS 
MAGAZINE will help you when 
making out requisitions for Art 
supplies and Handicraft material 
you will need for your Summer 
School classes and to start the 
School year next Fall. 


REFER TO IT OFTEN. 
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Blends itke the 
Siamese Twing | 


Any two shades of 


PrRISMACOLOR will 
merge perfectly in 
a clear interme- 


Ce diate tone. 
r~ 


IN 


Smaoth | 
as a Greased Tig | 


PrisMacoLtor work goes 
faster, for every particle 
of pigment has a coating 
of wax to glide on. 


7 GRISMACOLoR pencils give aff br iNiant performance 


Step right up and see for yourself ! 


Just write us, naming your pencil dealer 

and this publication, and Ernest Eagle 

will send you a Free Sapte of Prismacotor 

in any color you select from the canopy above. 


PRISM \CALAR 


EAGLE PENCIL COMPANY, 703 E. 13TH ST., NEW YORK 9, N. Y. 
EAGLE PENCIL COMPANY OF CANADA, LTD., TORONTO 
























- = a —_- 
Waterpraot | 
a : ‘ a Oe 
asaWMermaid! | Vivia s 
t > Vad 

Neither moist hands nor aga Gypsy Shawl! 

accidental wetting can } a 
damage your drawings, for j Every one of the 36 glowing 
the pigments. are insoluble. | colors is packed with rare 


pigments for rich, full- 
bodied coverage. 


> 2 | You'll thrill to 

tA PRISMACOLOR’S 
versatility ... 
its wondrous ease 
of application ... 
its smooth-flying 
speed. You'll 
delight in its 
rugged strength 
and amazing 
endurance. 


1Q¢ EACH 


... less in quantities 


EAGLE: 


TRQUOISE 








Reg. U.S. Pat. Off 











is an excellent book on design as manifested in various forms of art 
with stress on the crafts. Craft procedures are developed step by step 
from the design point of view and various activities in tested forms 
inspire creative designing. The book itself is a “storehouse of design, 





will teach students to know what is good and why .. . stimulate students 


to develop original designs ... create a sensitivity to design in every: 
day life . . . increase an understanding of all phases of art. It is a modem 
method of teaching that has proven tremendously successful for the class- 


room and also for the craftsman who lacks expert guidance. 





is filled with fine illustrations of works of art of many kinds. The author 
is an outstanding art authority---Harriet E. Knapp, Columbia University. 
An invaluable addition to the art department or school library and a 
“must. for your personal use. 


Check This Handy Order Form! 








DESIGN APPROACH 
TO CRAFTS 


by Harriet Knapp 


}) HANDS AT WORK 
by Emmy Zweybruck 


[] THE SECOND STENCIL BOOK $1.00 


by Emmy Zweybruck 


] MAKE YOUR OWN 
by Ella Langenberg Bolander 


C) CRAFTSMAN'’S INSTRUCTION 


HANDBOOK $1.50 
by Tony Parisi 


by Faber Birren 


_) MONUMENT TO COLOR. . $7.50 


by Faber Birren 


THE AMERICAN CRAYON COMPANY 
Dept. SA-28 Sandusky, Ohio 


Send books as checked. [| | lam enclosing $ . ) Bill me 


Please send me FREE folder on Art, Craft, Hobby and Cold 
books. 


Name 
Address 


State 


THE AMERICAN if er \re Leen 


1706 HAYES AVENUE. faces SANDUSKY. OHIO 
SAN FRANCISCO 


NEW YORK 





